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BRATISLAVA, 16. - 21. jin 2017 / June 16 - 21, 2017

HLAVNY PROGRAM / MAIN PROGRAMME

Zrkadlovd sier Primacidlneho paldca / Hall of Mirrors of Primates Palace

OTVARACI KONCERT / OPENING
Karol Samuel¢ik (SK), Mucha Quartet (SK)

Sobota 17. jin — 19.00 / Saturday, June 17 — 7 pm

Koncertnd siets Dvorana, HTF VSMU | Dvorana Concert Hall, Music Academy

KONCERT K ZIVOTNEMU JUBILEU PROE JOZEFA ZSAPKU /
A CONCERT ON THE OCCASION OF PROE JOZEF ZSAPKA'S JUBILEE

Utinkujt byvali a sii¢asni $tudenti prof. Zsapku / The former and current
students of Prof. Zsapka perform

Nedela 18. jun — 19.00 / Sunday, June 18 - 7 pm

Zrkadlovd sier Primacidlneho paldca | Hall of Mirrors of Primates Palace
ANABEL MONTESINOS (ES)

Pondelok 19. jin - 19.00 / Monday, June 19 -7 pm

Koncertnd sient Klarisky | Klarisky Concert Hall

CIFRAS IMAGINARIAS
HUDBA PRE DVE VIHUELY / MUSIC FOR TWO VIHUELAS

Ariel Abramovich (ARG), Jacob Heringman (GB)

Utorok 20. jin — 17.00 / Tuesday, June 20 — 5 pm

Koncertnd siers Dvorana, HTF VSMU | Dvorana Concert Hall, Music Academy
VECER LAUREATOV, I. CAST / LAUREATES’ NIGHT I

Dominika Figmikovd, Jakub Gundr, Veronika Lahk4, Benedikt Lukas,
Aneta Turc¢inovd, Andrej Varecka (SK)
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Utorok 20. jin — 19.00 / Tuesday, June 20 — 7 pm

Koncertnd siers Dvorana, HTF VSMU | Dvorana Concert Hall, Music Academy

VECER LAUREATOV, I1. CAST / LAUREATES’ NIGHT II

Nikolas Gohl (DE)
Antoine Moriniere (FR)

Streda 21. jun — 19.00 / Wednesday, June 21 -7 pm

Zrkadlovd sier Primacidlneho paldca / Hall of Mirrors of Primates Palace

ARGENTINSKA HUDBA PRE GITARU A BANDONEON /
MUSIC OF ARGENTINA FOR GUITAR AND BANDONEON

Roberto Aussel (ARG), Juan José Mosalini (ARG)

VSTUPENKY SU DOSTUPNE V SIETI TICKETPORTAL A HODINU PRED KONCERTOM

TICKETS AVAILABLE VIA THE TICKETPORTAL AND ONE HOUR BEFORE THE CONCERT

SPRIEVODNE PODUJATIA / ADDITIONAL EVENTS

KONCERTY / CONCERTS

Zdhrada Domu Albrechtovcov | Garden of Albrechts’ House, Kapitulskd 1

GITARA V ZAHRADE ,,KAPITULSKEHO‘DVORA“ /
GUITAR IN THE GARDEN ON THE KAPITULSKA STR COURTYARD

_ Hudobné pozvinka na 42. Gitarovy festival J. K. Mertza
Utinkuju $tudenti a pedagégovia Konzervatéria a HTF VSMU
— v spoluprici s O.Z. Albrechtforum, v rdmci podujatia ,Kapitulské dvory*
/ Musical invitation for the 42" Guitar Festival of J. K. Mertz
Students and teachers of the Conservatory and Music Academy perform
— in a collaboration with the O.Z. Albrechtforum,
in the frame of “Yards on Kapitulskd Str.”

Pondelok 19. jin - 12.30 / Monday, June 19 - 12.30 pm

Vieder, Slovensky instiniiz | Vienna, Slovak Institute

KONCERT LAUREATOV DETSKYCH SUTAZI
/ CONCERT OF LAUREATES OF CHILDREN’S COMPETITIONS

v spoluprici s Hudobnym centrom / in a collaboration with the Music Centre
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Streda 21. jun — 14.00 / Wednesday, June 21 — 2 pm

Bratislava, Hviezdoslavovo ndmestie | Hviezdoslav Square
KONCERT LAUREATOV DETSKYCH SUTAZI
/ CONCERT OF LAUREATES OF CHILDREN’S COMPETITIONS

v spoluprdci s Hudobnym centrom, v rdmci akcie Sviatok hudby / in a
collaboration with the Music Centre, in the frame of La Féte de la Musique

Nedela 2. jal - 18.00 / Sunday, July 2 — 6 pm
Esterhdzyho paldc SNG / Esterhdzy Palace of the Slovak National Gallery

PAVOL MALOVECV SNG

PRI PRILEZITOSTI ZIVOTNEHO JUBILEA SKLADATEL'A PAVLA MALOVCA
/ PAVOL MALOVEC IN THE SLOVAK NATIONAL GALLERY

ON THE OCCASION OF THE JUBILEE OF THE COMPOSER PAVOL MALOVEC

Bratislavské gitarové kvarteto (SK), Spectrum Quartett (SK),
Zuzana Melekova (SK), Eva Belicova (SK)

MAJSTROVSKE KURZY, WORKSHOPY, PREZENTACE,
PREDNASKY, BESEDY / MASTERCLASSES, WORKSHOPS,
PRESENTATIONS, LECTURES, DISCUSSIONS

18.-22. 6. Majstrovské kurzy, workshopy a prezenticie / Masterclasses,

workshops and presentations

Roberto Aussel, Juan José Mosalini, Marco Tamayo, Jacob Heringman, Ariel
Abramovich, Antoine Moriniére, Nikolas Gohl

19.-20. 6. Prednasky, besedy, kurzy pre utitelov a ziakov ZUS / Lectures,
discussions, classes for art school teachers and pupils

Zdenék Dvotdk, Ozren Mutak, Martin Krajco

Zmena programu a t¢inkujucich vyhradena! /
The programme and performers may be subject to change!

Dalsie informacie / More information: www.jkmertz.com
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16. juna 2017 (piatok), Zrkadlova sieft Primaciélneho paldca, 19.00 hod.
June 16, 2017 (Friday), Hall of Mirrots of Primate’s Palace , 7 pm

OTVARACI KONCERT / OPENING

Kar Ol Samuelcv:ik, gitara/guitar (Slovensko/Slovakia)
Mucha Quar tet (Slovensko/Slovakia)

Antoine de Lhoyer (1768 — 1852)

Koncert pre gitaru a sli¢ikové néstroje, op. 16 / Concerto for Guitar and Strings, Op. 16
Allegro moderato — Rondo Allegretto

Enrique Granados (1867 — 1916)

Osem poetickych valéikov / 8 Valses poéticos *
1. Melédico — 2. Tempo de Valse noble — 3. Tempo de Val-
se lento — 4. Allegro humoristico — 5. Allegretto (elegante)
— 6. Qua si ad libitum (sentimental) — 7. Vivo — 8. Presto

Isaac Albéniz (1860 — 1909)
En la playa

Rumores de la caleta (Malagueia)
Puerta de Tierra (Bolero)

z/from Recuerdos de Viaje, op./Op. 71 **
Xk %

Mauro Giuliani (1781 — 1829)
Koncert pre gitaru ¢. 1 in A, op. 30

Guitar Concerto No. 1 in A, Op. 30
Allegro Maestoso — Andantino Siciliano — Polonese

* diprava | arrangement: Shin-ichi Fukuda
** diprava | arrangement: Karol Samuelcik
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I ked gitara zazivala v prvej polovici 19. storodia jeden zo svojich vrcholov, gitarovy
koncert bol ojedinelym Zdnrom. Za Styridsat rokov ich vzniklo dovedna desat a len vynimoc¢-
ne gitaru sprevadzal vi¢si orchester. Sld¢ikovy sibor bol zvid$a redukovany na kvarteto, ¢o
bolo neraz vyhodné i z hladiska zvukového pomeru so sélovou gitarou. Eurépskymi centra-
mi gitarovej kultdry boli PariZ a Viederi, preto neprekvapuje, ze vidina koncertov pre gitaru
stvis{ s tymto prostredim. Antoine de Lhoyer — franctzsky gitarista a skladatel — vyrazne
obohatil rané obdobie tejto epochy. Kym spociatku nadvizoval na vydobytky galantného
$tylu, v jeho neskorSom diele je rozpoznatelny vplyv estetiky klasicizmu, najmi Haydnove;j
hudby. I ked sa za¢iatkom storodia na pédidch udomdcriovala Seststrunovd gitara, Lhoyer bol
verny tradicii a pisal pre patstrunovy (pitzborovy) nédstroj, ktory mal silné zézemie najmi vo
Franctzsku. Napisal pren aj svoj Koncert pre gitaru so sprievodom dvoch husli, violy a basu,
op. 16. I ked vysiel tla¢ou roku 1802 v Hamburgu, je sticastou franctizskej tradicie, keord
polozila zéklady gitarového umenia este pred prichodom sldvnych talianskych a $panielskych
hudobnikov do Pariza. Koncert patri medzi prvé svojho druhu a jeho forma vychddza z ranej
podoby s6lového koncertu populdrneho v PariZi v poslednej tretine 18. storocia. Charakte-
rizuje ho dvojcastovost — prvé Cast sondtovd, druhd rondo, obe v rychlom tempe a durovej
ténine. V oboch ¢astiach Lhoyerovho koncertu nachddzame i typické kontrastné molové
epizédy a virtuozita sélového partu stoji na arpeggiovych textdrach a rychlych legatovych
pasdzach vychddzajicich z huslového idiému. Lhoyerov gitarovy koncert v plnej miere odri-
za charakeeristicky francizsky $tyl klasicistického obdobia gitary. Naopak, Koncert pre gita-
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ru a orchester, op. 30 Maura Giulianiho patri k vrcholom gitarového koncertantného stylu.
Giuliani - taliansky virtuéz a skladatel - prezil svoje najvicSie dspechy vo Viedni, kde posobil
po boku miestnej hudobnickej elity. Partnermi mu boli Hummel, Mayseder, ¢i Beethoven
a Schubert. Vdaka tomu si mohol dovolit svoje dielo uviest so sprievodom ,,velkého“ orches-
tra, ¢omu udajne dopomohol in§trumenticiou diela Hummel. Koncert mal premiéru roku
1808 a tlacou vysiel o dva roky neskor vo Viedni. Uz od pociatku mal dve verzie — okrem
orchestrélnej podoby bola publikovand verzia pre gitaru a slé¢ikové kvarteto. Giuliani mal
toto obsadenie v oblube a okrem troch gitarovych koncertov pren napisal i dalSie Styri opusy
(op. 65, 101 — 103). Opus 30 je odrazom Giulianiho kompozi¢ného pristupu a okrem |, ta-
lianskosti“, ktorej sa nikdy nebrénil, je tu citelny vplyv viedenského prostredia. Uvodn4 Cast
je vystavand na charakeeristickej koncertantnej sondte s dvojitou expoziciou (tutti aj sélistu),
rozvedenim a reprizou. Jednotlivé epizddy sélového partu prezentuji Giulianiho podobu
vrcholnej virtuozity, umociiovand stupnicovymi pasdzami, intervalovymi sledmi a mnohymi
kadenciami. Kontrastne a mimoriadne posobivo vyznieva druhd Cast Siciliana. Po krétkej in-
trodukcii prichddza melanchonick4 téma v centrélnej tonine e mol, vzdpiti vybocuje do du-
rovej paralely G a po slede moduldcif je celd ¢ast ukonéend v E dur. Siciliana patri v Giuliani-
ho diele k najkraj$im kantabilnym momentom a potvrdzuje, ze zdkladom jeho myslenia bola
vzdy belkantovd tradicia. V zdvere¢nej casti autor nezariskoval a pre vyvrcholenie koncertu
zvolil typické findle, ktoré prinavrdti posluchdca do sveta virtudzov, v tane¢nom a iskrivom
$tyle Alla Polacca. Opus 30 je Giulianiho najpopuldrnej$im koncertom a v sti¢asnosti je azda
jedinym, ktory na pddidch a nahrdvkach dspesne konkuruje monumentdlnej$im gitarovym
koncertom 20. storocia.

Despite the fact that in the first half of the 19% century the guitar was experiencing
one of its best times, the guitar concerto was quite a sporadic genre. In four decades only
10 of them originated and only rarely was the guitar accompanied by a larger orchestra.
Strings were usually reduced into a quartet, what was advantageous also from the point of
view of the sound relations between the ensemble and the solo guitar. Paris and Vienna were
the European centres of the guitar culture, thus it is no surprise that the majority of guitar
concertos are bound with this environment. Antoine de Lhoyer — a French guitarist and
composer — significantly enriched the early period of this epoch. While at first he followed
the achievements of the gallant style, in his later work we can find the influences of the
Classical aesthetics, and mostly of Haydn’s music. Although the beginning of the century
witnessed the 6-string guitar commanding the stages, Lhoyer kept to the tradition and wrote
for the 5-string (5-course) instrument, which had a strong background especially in France.
Also his Concerto for Guitar Accompanied by Two Violins, Viola and Bass, Op. 16 was written
for it. Although published in 1802 in Hamburg; it is part of the French tradition which laid
the foundations of the guitar playing art even before the arrival of famous Italian and Spanish
musicians in Paris. The concerto belongs to the first of its kind and its form is based on the
early solo concerto popular in Paris in the last third of the 18™ century, consisting of two
movements — the first one in sonata form, the second one a rondo, both in a quick tempo
and major key. In both movements of Lhoyer’s concerto we can find also typical contrasting
minor episodes, and the virtuosity of the solo part consists in arpeggio and rapid legato
passages based on the violin idiom. Lhoyer’s guitar concerto fully reflects the typical French
style of the guitar of Classical period. Contrary to it the Concerto for Guitar and Orchestra,
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Op. 30 by Mauro Giuliani belongs to the peaks of the guitar concertante style. Giuliani
— an Iralian virtuoso and composer — experienced his biggest successes in Vienna, where he
lived and worked side by side with the local music elite: Hummel, Mayseder, Beethoven and
Schubert were his partners. This helped him to present his work with the “large” orchestra
accompaniment; allegedly, Hummel helped him with the orchestration. The concerto was
premiered in 1808 and printed two years later in Vienna. From the outset it had two ver-
sions — next to the orchestral version also one for guitar and string quartet was published.
It was Giuliani’s favourite lineup, and in addition to three guitar concertos he wrote four
other works (Op. 65, 101-103) for it. Opus 30 reveals Giuliani’s compositional attitude
and next to its “Iralian” character, never denied by the composer, one can also find here an
apparent influence of the Vienna ambience. The opening movement is a characteristic con-
certante sonata with double exposition (of both the tutti and the soloist), development and
recapitulation. Particular episodes of the solo part present Giuliani’s concept of the supreme
virtuosity, strengthened by scale passages, interval sequences and many cadences. The second
movement Siciliana is contrasting and extremely impressive. After the short introduction
the melancholic theme in the main key E minor appears, then it steps aside to the parallel
G major and after a modulating passage the whole movement ends in E major. The Siciliana
belongs to the most beautiful cantabile instances in Giuliani’s work and it confirms that his
thinking was always based on the bel canto tradition. In the final movement the author did
not risk and chose a typical finale for the piece’s culmination, bringing the listener back to
the world of virtuosi: in a dance and sparkling style of Alla Polacca. Opus 30 is Giuliani’s
most popular concerto and at present perhaps the only one capable of competing with more
monumental 20"-century guitar concertos on stages and recordings.
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17. jina 2017 (sobota), Koncertn sien Dvorana, VSMU, 19.00 hod.
June 17, 2017 (Saturday), Dvorana Concert Hall, Music Academy, 7 pm

KONCERT K ZIVOTNEMU JUBILEU
PROF. JOZEFA ZSAPKU / A CONCERT ON THE
OCCASION OF PROF. JOZEF ZSAPKA'S JUBILEE

Zs6fia Boros, Sandor Papp, Csaba Nagy (Madarsko/Hungary),
Juraj Burian, Jan Labant, Karol Samueléik,
Bratislavskeé gitarové kvarteto / Bratislava Guitar Quartet

(Slovensko/Slovakia),
VientoMarero Duo (Ceska republika / Czech Republic)

Prof. Jozef Zsapka sa narodil
roku 1947 v Komdrne, hru na gi-
tare vystudoval na Konzervatériu
v Brne, a nisledne zacal budovat
tradiciu umenia klasickej gitary na
Slovensku. Zgkladom jeho aktivit
bola vzdy koncertnd cinnost. Bol
aktivny ako sélista a komorny hrac,
pohybujiic sa vo viacerych hudob-
nych zinroch. K vrcholom jeho
koncertnej drdhy patri G¢inkovanie
vkomornom duu s manzelkou Dag-
mar, ktoré je povaZované za $picku
svojho druhu v celosvetovom me-
radle. Jozef Zsapka nahral viac ako
4 desiatky CD albumov, z ktorych

viddina zaznamenala ohlas v zahra-

Koncert sa kon4 vdaka spolupréci s Hudobnou a tane¢nou fakultou VSMU. / The con- ~ \/ S ﬁ U
cert is taking place thanks to a collaboration with the Faculty of Music and Dance of .
the Academy of Performing Arts. &koLA

MUZICKYCH
UMENI
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ni¢f. Paralelne sa veno-
val pedagogickej ¢in-
nosti — najskor na LSU,
neskor zakladal gitarovi
triedu na bratislavskom
Konzervatériu  (1971)
a o desat rokov vybu-
doval priestor pre gitaru
i na HTF VAMU, kde
posobi ako profesor do-
dnes. Vdaka svojej ned-
navnej aktivite vychoval
desiatky Uspesnych hu-
dobnikov a pedagégov
a vytvoril priestor pre
rozvoj gitarového ume-
nia na Slovensku. Roku
1974 zalozil prvy brati-
slavsky gitarovy festival
a bol jeho dlhoro¢nym
umeleckym riaditelom.
Festival — najskér Dni
gitarovej hudby, neskor
Medzindrodny  gitaro-
vy festival J. K. Mertza
— patri k najstar$im
a  najrenomovanej$im
svojho druhu na svete.
Medzi dalsie Zsapko-
ve aktivity patri edi¢nd
a aranzérska Cinnost.
Stdl pri mnohych slo-
venskych gitarovych publikdcidch a jeho aktudlne price zaznamenali ohlasy i v zahranici
a vychddzaji v Nemecku, Svédsku ¢i Kanade.

Zséfia Boros bola $tudentkou v triede prof. Zsapku na Konzervatériu v Bratislave
v rokoch 1994 — 1998. V stididch pokracovala na Universitit fiir Musik und darstellende
Kunst vo Viedni a zavfSila ich na Gitarovej akadémii E Tdrregu v talianskom Pordenone.
Aktudlne Zije vo Viedni a medzi jej najvyraznejsie Gspechy patria dva CD albumy (2013,
2016), ktoré realizovala pre renomované vydavatelstvo ECM. Juraj Burian Studoval v trie-
de prof. Zsapku na bratislavskom Konzervatériu v rokoch 1987 — 1991. Nisledne ziskal
$tipendium na Berklee College of Music v Bostone, ktorti ukondil roku 1995. Je aktivnym
koncertnym gitaristom a vyhladdvanym $tiidiovym hri¢om. V rokoch 1990 a 2001 ziskal
Cenu slovenskej hudobnej akadémie — In$trumentalista roka. Dnes uz renomovany stibor
Bratislavské gitarové kvarteto vzniklo na péde HTF VSMU v roku 1996. Jeho zakladajici
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¢lenovia Jana Mazdkova (Zapletalovd), Radka Kubrovd (Kraj¢ovéd), Milos Slobodnik a Milo$
Tomasovi¢ tvorili triedu prof. Zsapku v rokoch 1988 az 1996. Neskor sa stal ¢lenom stibo-
ru Martin Krajéo, ktory v triede prof. Zsapku vystudoval konzervatérium i HTF VSMU
(1992 — 2008). V rokoch 2007 az 2014 boli sticastou gitarového kvarteta i dalsi absolventi
Zsapkovej triedy Vladimir Ondrej¢dk, Jana Babuliakovd, Karol Samuel¢ik. Aktudlne je ¢le-
nom siboru grécky gitarista a skladatel Yorgos Nousis. Madarsky gitarista Sdndor Papp je
absolventom HTF VSMU, na krorej tspesne ukonéil magisterské (1991) i doktorandské
$tidium (2007) v triede prof. Zsapku. Patri k vedticim osobnostiam madarskej gitarovej hry
a vyucuje na Hudobnom Institdte Bélu Bartdka, ktory je siéastou Univerzity v Miskolci.
Csaba Nagy je dal$im $tudentom Jozefa Zsapku na HTF VSMU (1994), keory sa uplatnil
v Madarsku, kde vyucuje hru na gitare a komorni hudbu na Hudobnom konzervatériu
Ernd Dohndnyiho vo Veszpréme. Ako aktivny interpret starej hudby hrdva predovietkym
renesancny a barokovy repertodr na lutne a vihuele. ZaloZil a vedie sibor starej hudby Re-
cercare Régizenei Mlihely a je zakladatelom a umeleckym riaditelom Festivalu starej hudby
vo Veszpréme (Madarsko). Jan Labant absolvoval HTF VSMU v triede prof. Zsapku (1992)
a doktorandsky titul ziskal na VSMU roku 2008. Patri k vedticim osobnostiam slovenskej
gitary, vyu¢uje na Konzervatériu v Ziline a od roku 2011 je docentom FMU Akadémie ume-
ni v Banskej Bystrici. Koncertoval po celom svete, nahral 5 CD albumov a vychoval mno-
hych Gspesnych slovenskych gitaristov. VientoMarero Duo tvoria absolventi HTF VSMU
Michaela a Jiff Meca. Michaela Studovala hru na flaute v triede doc. Dagmar Zsapkovej,
Jiff bol $tudentom gitarovej hry v triede prof. Zsapku a spolo¢ne utiho $tudovali i komornt
hru. Aktudlne pdsobia v Ceskej republike, pravidelne viak koncertujt okrem domdcej scény
i na Slovensku, v Polsku a v Litve. Karol Samueltik je absolventom magisterského $tidia
HTF VSMU, keoré ukonéil s mimoriadnym ocenenim — Cenou rektora (2016) —, a aktudl-
nym doktorandom v triede prof. Zsapku. Pocas $tddia ziskal mnohé medzindrodné ocenenia
a ako sélista vysttipil s viacerymi domdcimi orchestrami. Jeho doterajsie tspechy i aktivity st
prisflubom vyraznej umeleckej osobnosti.

Prof. Jozef Zsapka was born in 1947 in Komdrno, studied the guitar playing at Brno
Conservatory and decided to build the tradition of guitar playing art in Slovakia. All his ac-
tivities converged on stage appearances; he performed as a soloist and chamber music player,
being at home in several musical genres. His participation in a chamber duo with his wife
Dagmar has crowned his performing career. The duo is considered the cream of the crop in
the world. Jozef Zsapka has recorded more than 41 CD albums, many of which have met
with a response abroad. Simultaneously he has been teaching, first at an Elementary Art
School, later he founded the guitar class at the Bratislava Conservatory (1971) and ten years
later he succeeded in introducing guitar teaching also at the Faculty of Music and Dance of
the Academy of Music and Performing Arts, where he has been active as a professor to this
day. Thanks to his relentless activity he has brought up dozens of successful musicians and
teachers and boosted the development of the guitar art in Slovakia. In 1974 he founded the
first Bratislava guitar festival and was its long-time artistic director. The festival — first as the
Days of Guitar Music, then the International Guitar Festival of J. K. Mertz — belongs to the
oldest and most respected of its kind in the world. Zsapka is active also as an editor and ar-
ranger: he stimulated the origination of many Slovak guitar publications. His present works
have been acclaimed abroad and published in Germany, Sweden and Canada.

11

MertzGuitarFestival_2017.indd 11 7.6.2017 9:08:00



Zséfia Boros was a student in Zsapka’s class at the Bratislava Conservatory (1994—
1998). She continued her studies at the Universitit fiir Musik und darstellende Kunst in
Vienna and at the E Tirrega Guitar Academy in Italian Pordenone. Presently she is living
in Vienna. Two CDs (2013, 2016) which she recorded for the renowned publishing house
ECM belong to her most pronounced successes. Juraj Burian studied in the class of Prof.
Zsapka at the Bratislava Conservatory (1987-1991) before acquiring a scholarship at the
Berklee College of Music in Boston, which he finished in 1995. He is an active concert
guitarist and sought-after studio player. In 1990 and 2001 he was awarded the Slovak Music
Academy Prize — The Instrumentalist of the Year. Today reputable, the ensemble Bratislava
Guitar Quartet originated in 1996 at the Bratislava Music Academy. Its founding mem-
bers Jana Mazdkov4 (Zapletalovd), Radka Kubrovd (Kraj¢ovd), Milo§ Slobodnik and Milo$
Tomasovi¢ were Zsapkas pupils in the period 1988-1996. Later Martin Kraj¢o, Zsapka’s
student at the Conservatory as well as at the Academy (1992-2008), joined the ensem-
ble. Other graduates from Zsapka’s class were also members of the quartet in 2007-2014:
Vladimir Ondrej¢ék, Jana Babuliakovd, Karol Samuel¢ik. Presently the Greek guitarist and
composer Yorgos Nousis is the quartet’s member. The Hungarian guitarist Séndor Papp
graduated from the Bratislava Academy, where he successfully finished his master’s (1991)
and doctoral studies (2007) in Zsapka’s class. Presently he belongs to the leading personalities
of the Hungarian guitar playing and he has been teaching at the Béla Bart6k Music Institute,
part of the Miskolc University. Hungarian guitar and lute player Csaba Nagy (1968) studied
with Jozef Zsapka at the University of Performing Arts in Bratislava (graduated in 1994).
He teaches classical guitar and chamber music at Erné Dohndnyi Conservatory of Music
in Veszprém (Hungary). As a performing artist of early music he plays the Renaissance and
Baroque lute and vihuela. He is the founder and leader of the early music ensemble Recer-
care Régizenei Mihely and also the founder and artistic director of the Early Music Festival
in Veszprém (Hungary). Jn Labant graduated in 1992 from Zsapkas class at the Academy
and acquired the PhD degree in 2008. Belonging to the significant personalities of the Slo-
vak guitar art he teaches at the Zilina Conservatory and since 2011 he has been a reader at
the Academy of Arts in Bansk4 Bystrica. He has given concerts all over the world, recorded
5 CDs and brought up a number of successful Slovak guitar players. Michaela and Jif{ Meca,
former graduates from the Academy, have formed the VientoMarero Duo. Michaela studied
the flute playing with Doc. Dagmar Zsapkova, Jif{ was a guitar student of Prof. Zsapka,
with whom they studied also chamber playing. They are active in Czechia, playing regularly
also in Slovakia, Poland, Lithuania. Karol Samueléik acquired his master’s degree from the
Academy in 2016 with the Prize of the Rector, presently he is in a doctoral programme in
Zsapka’s class. During his studies he acquired many international awards and performed as
a soloist with some domestic orchestras. His present achievements and activities are promise
of a distinctive artistic personality.

12

MertzGuitarFestival_2017.indd 12 7.6.2017 9:08:01



18. jina 2017 (nedela), Zrkadlov sien Primacidlneho paldca,19.00 hod.
June 18,2017 (Sunday), Hall of Mirrots of Primate’s Palace, 7 pm

Anabel Montesinos, gitara/guitar (Spanielsko/Spain)

Mauro Giuliani (1781 - 1829)
Grande Ouverture, op. 61 / Op. 61

Enrique Granados (1867 — 1916)

8 Valses poéticos
8 Poetic Waltzes

Introduction — Melédico — Tempo de Valse noble — Tempo de Valse lento — Allegro humoristico —
Allegretto (elegante) — Quasi ad libitum (sentimental) — Vivo — Presto

Francisco T4rrega (1852 — 1909)

Fantézia na témy z opery La traviata
Fantasia on Themes from La Traviata

Fernando Sor (1778 — 1839)

Varidcie na Mozartovu tému op. 9
Variations on a theme by Mozart, Op. 9

Introduction, Andante Largo — Thema, Andante moderato — Var. 1 — Var. 2, Mineur — Var. 3 —
Var. 4, Pith mosso — Var. 5, Pisi mosso

Dal§i program bude ohléseny interpretkou. / The next programme will be announced by the performer.

Koncert sa kon4 vdaka podpore Spaniel-
skeho velvyslanectva v Bratislave. EM
The concert is taking place with the sup- ox

EN ESLOVAQUIA =
port of the Embassy of Spain in Bratislava. pae
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Ak sa pozrieme na vyvoj gitarovej literatiry zo $irSej perspektivy, zd4 sa, Ze aZ do prvej
polovice 20. storo¢ia v nej jednoznaéne dominovala talianska a $panielska hudba. Bez po-
chyb sa o jej rozvoj zaslizili najmi gitarovi virtudzi, spociatku ako hraci a tvorcovia v jedne;j
osobe, neskor ako interpreti inspirujdci skladatelov. Nemeckd hudba pre gitaru sa vo vyraz-
nejdej miere zacala objavovat az v ranoromantickej ére, ale nepodarilo sa jej ziskat vyraznej-
$iu popularitu v Eurépe. Napriek tomu sa viak préve talianski a Spanielski hudobnici neraz
nechali in$pirovat nemeckym prostredim a mnohé ich vrcholné diela vznikli ako priama
reakcia nan. Azda najsldvnejsi taliansky gitarista prvej $tvrtiny 19. storo¢ia Mauro Giuliani
prezil najuspesnejsie roky svojej kariéry vo viedenskom prostredi. Trindst rokov bol stéas-
tou koncertného Zivota rakiskej metropoly a hrdval s najvyznamnej$imi hra¢mi tejto doby,
okrem inych s Hummelom, Maysederom ¢i Moschelesom, zndme st v$ak i jeho umelecké
priatelstvd s Beethovenom a Schubertom. I ked zékladom Giulianiho jazyka vidy zostala
opernd tradicia talianskeho be/ canta, vo viacerych jeho kompozicidch z viedenského obdobia
je citelny vplyv tamojsej hudby. Grande ouverture, op. 61 vznikla roku 1814 a je Giulianiho
gitarovou reakciou na predohry komickych opier. Giulianiho jazyk v nej smeruje netypicky
viac k Mozartovi ¢i ranému Beethovenovi ako k Rossinimu, ktorého hudba bola preiiho sil-
nou indpirdciou v ostatnych rokoch. Do dialégu s Mozartovou hudbou vstiipil aj $panielsky
virtuéz a skladatel Fernando Sor. Jeho Varidcie na Mozartovu tému, op. 9, ktoré vyili tlatou
pocas jeho londynskeho obdobia roku 1821, sa stali kfi¢ovym dielom pri znovuobjavovani
Sorovej hudby v 20. storoéi. Ich témou je dria zo zdveru 1. dejstva O cara armonia (v nemec-
kom jazyku Das klinget so herrlich) opery Carovnd flauta. Mozartova opera mala vo Viedni
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premiéru roku 1791, ale v Londyne zaznela aZ po 28 rokoch. Je preto pravdepodobné, ze
varidcie si Sorovou velmi aktudlnou reakciou na tito udalost. Kym Sorova hudba znamenala
vrcholnt podobu $panielskej ranoromantickej gitary, pri zrode novodobej éry $panielskej
gitary stdl v zdvere 19. storo¢ia Francisco Tirrega. Bol vynimo¢nym hri¢om, pedagégom
a tvorcom neskororomantického repertodru, ktory predznamenal znovuzrodenie gitary ako
koncertného ndstroja pre 20. storocie. Térrega bol i vybornym improvizdtorom, ¢o ziirodil
vo svojich vrcholnych dielach, medzi ktoré patri i Fantdzia na témy z opery La traviata. Dielo
je prepracovanim rovnomennej fantdzie, ktort skomponoval Térregov ulitel Julidn Arcas,
pri¢om vyuZiva témy z vodného Preludia a arii Addio del passato (3. dejstvo) a Sempre libera
(1. dejstvo) Verdiho opery La traviata. Odkaz Francisca Térregu bol zdkladom pre dalsi vyvoj
néstroja a jeho hudby. Postupne zacal gitarové prostredie presahovat, a to i prostrednictvom
adaptdcif a transkripcii klavirnej hudby romantizmu ¢i nastupujicej generdcie $panielskej
nérodnej Skoly. Popri Albénizovej hudbe, ktord transkripcidm jednozna¢ne dominuje, ¢asto
znie v gitarovej dprave i hudba Enriqueho Granadosa. Valses poéticos venoval svojmu priate-
fovi, $panielskemu klaviristovi Joaquinovi Malatsovi. Jednotlivé val¢iky boli najskér sti¢astou
rozsiahlejsieho cyklu Cartas de amor. Granados z nich vybral osem a pridal introdukciu, vda-
ka ¢omu vznikla mimoriadne pdsobivéd ucelend kolekcia kratkych charakteristickych valdi-
kov, ktorych nélady st obsiahnuté v ich podtituloch.

When we look at the development of the guitar literature we can see that it was posi-
tively dominated by Italian and Spanish music until the first half of the 20™ century. It was
certainly developed mostly by guitar virtuosi, who at first were players and composers in
one, later the performers inspiring the composers. German guitar music started to appear
considerably no sooner than in Early Romanticism but it did not achieve extreme popular-
ity in Europe. However, the Italian and Spanish musicians let themselves be inspired by the
German environment and many of their best works originated in a reaction to it. Perhaps the
most famous Italian guitarist of the first quarter of the 19* century Mauro Giuliani spent his
most successful years in Vienna. Part of concert life of the Austrian metropolis for 13 years,
he played with the most renowned musicians of the era: Hummel, Mayseder and Moscheles,
among others. Also his artistic friendship with Beethoven and Schubert is known. Although
Giuliani’s language was always based on the opera tradition of the Italian be/ canto, in many
of his Viennese compositions the influence of the Viennese music is distinctive. Grande
ouverture Op. 61 originated in 1814 as Giuliani’s guitar reaction to comic opera overtures.
In it Giuliani’s language is untypically closer to Mozart or early Beethoven than to Rossini,
whose music was a strong inspiration for him in the latest years. The Spanish virtuoso and
composer Fernando Sor also began a dialogue with Mozart’s music. His Variations on a Theme
by Mozart, Op. 9, printed in 1821 during his London period, became the crucial work of the
reinvention of Sor’s music in the 20™ century. The theme is based on the aria O cara armonia
(in German Das klinget so herrlich) from the end of the 1% Act of 7he Magic Flute. This opera
of Mozart’s was premiered in 1791 in Vienna, but in London it first sounded only 28 years
later, thus probably Sor’s variations are in fact a very topical reaction to the event. While
Sor’s music represents the pinnacle of the Spanish Early Romantic guitar music, Francisco
Térrega is credited with the birth of the modern era of Spanish guitar in the late 19® century.
He was an excellent performer, teacher and creator of Late Romantic repertory adumbrating
the rebirth of the guitar as a 20®-century concert instrument. Térrega was an excellent im-
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proviser, what he
demonstrated also
in his best works,
Fantasia on Themes
from La Traviata
among them. The
piece is in fact an
elaboration of the
eponymous fanta-
sia composed by
Tirrega’s  teacher
Julidn Arcas and it
uses themes from
the opening Prelu-
dio and arias Addio
dell passato (3" Act)
and Sempre libera
(1% Act) from Ver-
dis La Traviara.
Francisco  Tirre-
gas legacy laid the
foundations  for
the following de-
velopment of the
instrument and its
music and gradu-
ally it began to
exceed the guitar
community,  for
instance through
adaptations  and
transcriptions  of
Romantic  piano
music or music by
the emerging gen-
eration of Spanish national school. The transcriptions are positively dominated by Albéniz’s
music, but besides that also music by Enrique Granados sounds often in guitar arrange-
ments, who dedicated his Valses poéticos to his friend, the Spanish pianist Joaquin Malats.
The particular waltzes were part of a more extensive cycle Cartas de Amor, but Granados
selected eight of them and added an introduction, what resulted in an exceptionally impres-
sive complex collection of short characteristic waltzes. Their particular characters are implied
in their subtitles.
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19. jiina 2017 (pondelok), Koncertnd sien Klarisky, 19.00 hod.
June 19, 2017 (Monday), Klarisky Concert Hall, 7 pm

CIFRAS IMAGINARIAS
HUDBA PRE DVE VIHUELY / MUSIC FOR TWO VIHUELAS

Jacob Heringman, vihuela (USA)
Ariel Abl‘ amovich, vihuela (Argentina / Argentina)

Josquin Des Préz (c 1450/1455 — 1521) Inviolata, integra et casta es
Adrian Willaert (c 1490 — 1562) Ricercar 7
Thomas Crecquillon (c 1505/1515 - 1557)

— arr. Francisco Ferniandez Palero (? — 1597) Mor me a iR

Giulio Segni da Modena (1498 — 1561) Ricercar

Antonio de Cabezén (1510 — 1566) Tiento sobre Malheur me bat
Antonio de Cabezén Un gay bergier

Philippe Verdelot (1480/1485 —?1530/1532)  Italia mia

Antonio de Cabezén Pavana Italiana

Josquin Des Préz Dulces exuviae

Francesco Canova da Milano (1497 — 1543)  Fantasia (82)

Francisco Ferndndez Palero Passeavase el rey moro

Claudin de Sermisy (c 1490 — 1562)

: Dont vient cela
— arr. Antonio de Cabezén

Philippe Verdelot Ultimi miei sospiri
Francesco da Milano Fantasia (22)
Cancionero de Uppsala Y con qué la lavaré
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Juan Vasquez (c 1500 — ¢ 1560) Dizen a mi que los amores he

Juan Vasquez De los 4lamos vengo, madre
Cipriano de Rore/anon (Ms Castelfranco Ve-  Anchor che col partir, fantasia
neto) sobre el madrigal

Josquin Des Préz Pater Noster

Josquin Des Préz Ave Maria

Jedind zndma pamiatka vihuelovej komornej hudby je stbor 17 skladieb v zbierke Silva
de sirenas Enriqueza de Valderrdbana (1500 — 1557), ktor4 vysla roku 1547 v $panielskom
Valladolide. Ndjdeme v nej in$trumentdlnu podobu vokélnej hudby Josquina, Gomberta,
Moralesa a Willaerta, ako aj variatné skladby a improvizovand hudbu pre dve vihuely. Nie
je jasné, aky bol tcel ¢i podoba prezenticie tejto hudby. Je pravdepodobné, ze hudba znela
Castejsie v komornom prostredi, mozno ako doplnkové, relaxacnd, ¢ dokonca didaktickd,
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urdite sa véak neuvddzala koncertne, ako je astou praxou v dnesnej dobe. Zdkladnd idea
projektu Jacoba Heringmana a Ariela Abramovicha Cifras Imaginarias vyviera z Valderrdba-
novho stboru vihuelovych duet. Cifras Imaginarias — teda imagindrna tabulattira — prindsa
ideu autentického pristupu k tvorivej adaptdcii vokalnej, kldvesovej ¢i lutnovej hudby do
vihuelovej podoby, novovytvorenej pre tento projekt. Zdkladom dramaturgie projektu, rov-
nako ako Valderrdbanovej zbierky, je hudba Josquina des Préz: jeho motetd Inviolata, integra
et casta es, Pater noster a Ave Maria program ohranicujd, kym lamento Dulces exuviae je jeho
centrdlnym momentom. Adapticie vokdlnej hudby (ensemblovych motet Willaerta a Segni-
ho, chansonov Crecquillona a Clauda de Sermisy), kldvesovej hudby (Cabezén, Palero), ta-
lianskej lutnovej hudby (da Milano), ¢i Verdelovota Ultimi mieri sospiri, in$pirovand sélovym
aranzmdnom uhorského virtuéza Bakfarka, tvoria ucelenti dramaturgiu s cielom prezentovat
vtedajsi repertodr vihuelovej hry, ktorej redlnou podobou bola i duetovd hra. Abramovich
a Heringman, ktorf sa dlhé roky zaoberajt pouc¢enou interpreticiou renesanénej hudby, ndm
v jedine¢nom projekte pontikaju vlastny pohfad na mapu eurdpskej hudby 15. a 16. storocia
v dialdgu dvoch vihuel. V projekte umelci vyuzivaja vihuely ladené v G, aviak polyféniu
obohacuje v niektorych duetdch i va¢si ndstroj s hlb$im a sytejsim témbrom ladeny v D.

The only known monument of vihuela chamber music is a set of 17 pieces from the col-
lection Silva de sirenas by Enriquez de Valderrdbano (1500-1557) published in 1547 in the
Spanish Valladolid. Instrumental variants of vocal music by Josquin, Gombert, Morales and
Willaert can be found in it, as well as variations and improvised music for two vihuelas. Neither
the purpose nor the mode of presentation of this music are known today. The music was prob-
ably played more often in a chamber space, perhaps as a complementary, entertaining or even
didactic music, but it was positively never performed at concerts, which is the regular practice
in our times. The essential idea of Jacob Heringman and Ariel Abramovich’s project Cifras
Imaginarias is rooted in Valderrdbano’s collection of vihuela duets. Cifras Imaginarias — the
imaginary intabulation — brings the idea of authentic approach to the creative adaptation of
vocal, keyboard and lute music to vihuela, newly recreated for the project. The dramaturgy of
the project — similarly to Valderrdbano’s collection — is based on the music by Josquin des Préz;
his motets [nviolata, integra et casta es, Pater noster and Ave Maria frame the programme, while
the lament Dulces exuviae represents its central moment. Adaptations of vocal music (Willaert's
and Segni’s ensemble motets, chansons by Crecquillon and Claude de Sermisy), adaptations of
keyboard music (Cabezén, Palero), Italian lute music (da Milano), even Verdelot's Ultimi miei
sospiri, inspired by the solo arrangement of the Hungarian virtuoso Valentin Bakfark, create
together a complex dramaturgy, whose aim is to present the then repertory of vihuela perform-
ance, represented also by duet playing. Abramovich and Heringman have been dealing with
the historically informed performance of Renaissance music for years. In this unique project
they offer us their own view on the map of the European music of the 15" and 16" centuries
in a dialogue of two vihuelas. In the project the musicians play the vihuelas in G, but in some
duets the polyphony will be enriched by a larger instrument with a deeper and richer timbre
tuned in D.

*Vihuely v G / Vihuelas in G — Martin Haycock (Chichester, UK) 2007 a/and 2016, basové vihuela v D
/ bass vihuela in D — Marcus Wesche (Bremen, D) 2009
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20. jina 2017 (utorok), Koncertnd sief Dvorana, VSMU, 17.00 hod.
June 20, 2017 (Tuesday), Dvorana Concert Hall, Music Academy, 5 pm

VECER LAUREATOV. I. CAST / LAUREATES NIGHT I

Lauredti slovenskych detskych gitarovych sitazi
Laureates of the Slovak Children’s Guitar Competitions

Na koncerte vystipia lauredti domdcich gitarovych sttazi, krorf ziskali Cenu Spolo¢-
nosti J. K. Mertza ako najlepsi slovenski Géastnici vybranych podujati v kategéridch do 16
rokov. Okrem tohto koncertu boli sti¢astou ocenenia aj vystiipenia v Slovenskom institdte
vo Viedni a v rdmci podujatia Sviatok hudby, obe organizované v spoluprici s Hudobnym
centrom. Na koncertoch sa predstavia:

This evening we will welcome the laureates of domestic guitar competitions who were
awarded the J. K. Mertz Society Prize as the best Slovak participants of the selected events
up to 16 years. In addition to the concert the award includes also performances at the Slovak
Institute in Vienna, and performances within the La Féte de la Musique, both organized in
collaboration with the Music Centre. Welcome our young guitarists:

Benedikt Lukés (nar./b. 2004, Kosice) — Lauredt Celoslovenskej gitarovej stitaze Bojni-
ce 2017 / Laureate of the Slovak Guitar Competition Bojnice 2017

Dominika Figmikov4 (nar./b. 2005, Bratislava) — Lauredtka Celoslovenskej gitarovej
sitaze Ruzomberska klasickd gitara 2017 / Laureate of the Slovak guitar competition
Ruzomberok Classical Guitar 2017

Jakub Gunér (nar./b. 2008, Bratislava) — Lauredt Celoslovenskej gitarovej stitaze Bojni-
ce 2017 / Laureate of the Slovak Guitar Competition Bojnice 2017

Veronika Lahkd (nar./b. 2006, Handlov4) — 1. miesto v 1. kategérii Young Guitarists
Competition — Homage to Luigi Legnani 2017 v Stdrove / 1% prize in the 1% category
at the Young Guitarists Competition — Homage to Luigi Legnani 2017 in Stdrovo

Aneta Tur¢inovd (nar./b. 2005, Dolny Kubin) — 1. miesto v 2. kategdrii na sttazi
Mladi gitaristi — Festival Ivana Ballu 2017 / 1* prize in the 2™ category at the Young
Guitarists Competition — Ivan Ballo Festival 2017

Andrej Varecka (nar./b. 2005, Partizinske) — Lauredt Celoslovenskej gitarovej stitaze
Prievidza 2016 /Laureate of the Slovak Guitar Competition Prievidza 2016
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20. juna 2017 (utorok), Koncertnd sief Dvorana, VSMU, 19.00 hod.
June 20, 2017 (Tuesday), Dvorana Concert Hall, Music Academy, 7 pm

VECER LAUREATOV, II. CAST / LAURFATES NIGHT II

Lauredti medzindrodnych gitarovych sutazi
Laureates of International Guitar Competitions

Nikolas Gohl - laurest Medzindrodnej gitarovej sttaze J. K. Mertza 2016
[ laureate of the International Guitar Competition of ]. K. Mertz 2016

Antoine Moriniére — laure4t Forum Gitarre Wien 2016 / laureate Forum
Gitarre Wien 2016

Nikolas GOhl, gitara/guitar (Nemecko/Germany)

Kaspar Joseph Mertz (1806 — 1856) / Franz Schubert (1797 — 1828)
Lob der Thrinen

Liebesbothschaft

Stindchen

Ferdinand Rebay
(1880 - 1953)

Sonidta d mol pre gitaru
Sonata D minor for guitar
I Allegro — II. Variationen iiber
ein Thema von Schubert —

II1. Scherzo — IV, Finale

Leo Brouwer (*1939)
Hika (In memoriam Toru

Takemitsu)

X X Xk
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Antoine Moriniere,

gitara/guitar (Francdzsko/France)

Napoleon Coste (1805 — 1883)

Le Départ, op. 31/ Op. 31
Introduction — Le Retour Marche Triomphale

Joaquin Turina (1882 - 1949)

Sonéta, op. 61 / Sonate, Op. 61
Lento, Allegro — Andante — Allegro vivo

Benjamin Britten (1913 — 1976)

Nocturnal after John Dowland, op. 70
/ Op. 70

Musingly — Very Agitated — Restless — Uneasy
— March-like — Dreaming — Gently Rocking
— Passacaglia — Slow and Quiet

Joaquin Rodrigo (1901 - 1999)

Invocation y Danza
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21. jina 2017 (streda), Zrkadlov sien Primacidlneho paldca,19.00 hod.
June 21, 2017 (Wednesday), Hall of Mirrors of Primate’s Palace, 7 pm

ARGENTINSKA HUDBA PRE GITARU A BANDONEON
MUSIC OF ARGENTINA FOR GUITAR AND BANDONEON

Roberto AUSSCl, gitara/guitar (Argentina/Argentina)
Juan JOSé Mosalini, bandoneén/bandoneon (Argentina/Argentina)

Astor Piazzolla (1921 - 1992)
5 Skladieb pre gitaru / 5 pieces for Guitar / Cinco Piezas

(Venované Robertovi Ausselovi / dedicated to Roberto Aussel)
Campero — Romdntico — Triston — Compadre — Acentuado

Juan Jose Mosalini (*1943)

Improvisation

23

MertzGuitarFestival_2017.indd 23 7.6.2017 9:08:27



Anibal Troilo (1914 - 1975)
Che Bandoenon

Fernando Tell (1921 — 1995)
El Regalon

Astor Piazzolla
Pedro Y Pedro

Astor Piazzolla
Cafe 1930

Alberto Thomas
Malda

Benoit Shlosberg (*1954)
Leloge Du Tango

Astor Piazzolla
Night Club 1960

Bandoneén — mensi gombikovy variant akordednu, ktory vynasiel Heinrich Band
v Nemecku v polovici 19. storodia na sprevddzanie liturgickej hudby — ¢oskoro vdaka ne-
meckym a talianskym pristahovalcom ocaril Latinsktt Ameriku. Do Argentiny tdajne zavital
koncom Sestdesiatych rokov 19. storocia a v 20. storoi sa stal dolezitym vyvoznym artiklom
nemeckych vyrobcov, ktori vydatne zdsobovali argentinsky a uruguajsky trh (napr. iba v ro-
ku 1930 sa do Argentiny vyviezlo viac ako 25 000 ndstrojov). Bandoneén patri dodnes ku
kli¢ovym néstrojom, ktoré sa viazu k tradicii argentinskeho tanga — jedine¢nému hudobné-
mu $tylu, keory vznikol v pristavnych mestich Rio de la Plata — Buenos Aires (Argentina)
a Montevideo (Uruguaj). Podla niektorych zdrojov nahradil klavir, ktory patril spolu s gita-
rou a flautou k pdévodnému in$trumentdriu tohto $tylu. Centrdlnou osobnostou najstarsej
tradicie bandonednovej hry bol Anibal Troilo, hrd¢, skladatel, kapelnik a aranzér prevazne
tangovej hudby. V rokoch 1939 az 1944 p6sobil v jeho orchestri i Astor Piazzolla (takis-

to hri¢ na bandonedne) — najvyraznejsi predstavitel ,,nového tanga“, Siriaci kultdru tanga

Koncert sa kond v spolupréci s podujatim Svia-

tok hudby / The concert is taking place thanks hudObné ” entrum

to a collaboration with La Féte de la Musique. MUSIC CENTRE SLOVAKIA
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v druhej polovici 20. storocia. V Piazzollovom diele pochopitelne dominuje bandoneénovd
hudba, ale viaceré diela venoval i gitare. Popri elektrickej gitare, ktord bola sticastou jeho si-
boru Tango nuevo, napisal i niekolko kompozicii pre klasicki gitaru. Jediné dielo pre sélovi
gitaru — Cinco piezas (Pit skladieb) — venoval argentinskemu gitaristovi Robertovi Ausselovi
roku 1980. O rok nato vysli skladby v talianskej edicii Angela Gilardina (Berben). Kedze
toto vydanie obsahovalo viacero rozdielov oproti povodnému rukopisu, stalo sa predmetom
diskusif a rozporov. Flaute a gitare venoval Piazzolla svoj cyklus Histéria tanga, ktory prindsa
$tyri rozlicné podoby vyvoja tangovej hudby, po¢nic rokom 1900 v skladbe Bordello, po-
kracujtc astou Café 1930, Nightclub 1960, az po siasnost Concert d’Aujourd hui (Koncert
dneska — v tomto pripade predstavujic rok vzniku 1986). Na podobnom principe vznikla
i dramaturgia dnesného koncertu. NajstarSiu tradiciu tangového Stylu tu predstavuji diela
Anibala Troila a Fernanda Tella, ktory bol tiez v $tyridsiatych rokoch bandoneonistom Troi-
lovho orchestra. Chronologicky nadvizuje hudba Astora Piazzollu a sic¢asnost bandonedno-
vej hudby prindsaja diela Mosaliniho ¢i Benoita Shlosberga.

Bandoneon is a smaller button-type accordion, originally invented by Heinrich Band
for the accompaniment of liturgical music in the 19®-century Germany. However, thanks to
German and Italian immigrants it soon enraptured Latin America. It supposedly arrived in
Argentina in the late 1860s, and in the 20™ century it became an important article of export
of German producers which profusely supplied the Argentinian and Uruguayan markets
(for instance in 1930 alone more than 25,000 instruments were exported to Argentina).
Today bandoneon pertains to crucial instruments in relation to the tradition of Argentinian
tango — to a unique musical style which originated in the ports of Rio de la Plata: Buenos
Aires (Argentina) and Montevideo (Uruguay). Some sources even claim it replaced the piano
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which, together with guitar and flute, belonged to the original musical instrument set of this
style. The central personality of the oldest tradition of bandoneon playing was Anibal Troilo,
a performer, composer, leader and arranger mostly of tango music. Even Astor Piazzolla
(another bandoneon player), the most distinctive representative of the “new tango” and the
one who spread the tango culture in the second half of the 20% century, was playing in his
orchestra in 1939-1944. Obviously, in Piazzolla’s work bandoneon music dominates, but
he dedicated some of his pieces also to guitar. Next to electric guitar, which was part of his
ensemble Tango nuevo, he wrote also several compositions for the classical guitar. His only
work for the guitar solo — Cinco piezas (Five Pieces) — was dedicated to Argentinian guitarist
Roberto Aussel in 1980. One year later the pieces were published in an Italian edition of
Angelo Gilardino (Bérben). Differing in some instances from the original manuscript, the
edition became an object of discussions and arguments. Another work of Piazzolla’s, the
cycle Histoire du Tango (History of Tango), was written for flute and guitar. It brings four
distinct appearances of the tango music development: the year 1900 is exemplified by the
piece Bordello (Brothel), the next movement is Café 1930, then Nightclub 1960, and finally
Concert d’Aujourd’hui (Modern-Day Concert) — this time representing the year of its origi-
nation 1986). A similar principle was observed while preparing the programme of tonight’s
concert. The works of Anibal Troilo and Fernando Tell, who was also a bandoneonist in
Troilo’s orchestra in 1940s, stand for the oldest tradition of tango style. Chronologically the
music by Astor Piazzolla follows and the present life of bandoneon music is exemplified by
the pieces by Mosalini and Benoit Shlosberg.
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PROFILY UMELCOV / BIOGRAPHIES

16. 6. 2017

Karol Samuel¢ik sa narodil roku 1991 v Banskej Bystrici. Studoval na VSMU v Bratislave, kde
pod vedenim prof. J. Zsapku v roku 2016 ukoncil svoje patro¢né Stidium s najyys$ou poctou — Cenou
rektora. Hudobné vzdelanie si rozsiril pocas vymenného Studijn¢ho pobytu v Spanielsku u slévnej gi-
taristky Margarity Escarpy. Momentilne je $tudentom doktorandskeho studia na VSMU v Bratislave
pod vedenim J. Zsapku Koncertne sa predstawl o v1acerych slovenskych mestdch (Bratislava — Medzi-
ndrodny gitarovy festival J. K. Mertza, Nedelné matiné; Nitra — Cithara Aediculae; PreSov — Presovskd
hudobnd jar; Bansk4 Bystrica; Zilina; a v inych) a v zahranic{ (Spamelsko, Rakisko, Ceska republika,
Taliansko, Madarsko, Grécko...). Ako sélista spolupracoval so Slovenskou filharméniou, Stétnou filhar-
méniou Kosice, Statnym komornym orchestrom v Ziline a Cappellou Istropolitanou. Roku 2016 nahral
svoj debutovy CD album so skladbami Isaaca Albéniza, Johanna Sebastiana Bacha a Vicenta Asencia pre
Vydavatel'stvo Diskant records. Zi¢astnil sa viacerych festivalov a absolvoval majstrovské kurzy u popred-
nych gitaristov (L. Brouwer, S. Assad, P. Steidl, C. Domeniconi, M. Socias, R. Smits, M. Dylla, A. Pierri,
C. Marchione, R. Dyens a dalsi). Ziskal 1. cenu na Medzindrodnej gitarovej sutazi J. K. Mertza 2012,
Yamaha Music Foundation of Europe Scholarship Program 2012/2013, na Festivale Ivana Ballu v Dol-
nom Kubine 2009, na Sttazi Studentov konzervatérif SR 2009. V roku 2013 ziskal cenu za najlepsiu
interpretdciu skladby talianskeho skladatela na medzindrodnej sutazi v Udine (Taliansko). V roku 2015
sa stal jednym z lauredtov prestiznej sitaze Forum Gitarre Wien. Zvitazil aj na Thajskej medzindrodnej
gitarovej sitazi (2016). Od roku 2013 je ¢clenom organiza¢ného vyboru Medzindrodného gitarového fes-
tivalu J. K. Mertza v Bratislave. Je prislubom silnej umeleckej osobnosti na Slovensku, ako aj v zahraniéi.
Karol hrd na gitare od japonského majstra Masakiho Sakuraia, model Maestro RE

Kar Ol Samuelél'k was born in 1991, in Banskd Bystrica (Slovakia). He studied at the Academy of
Music and Performing Arts in Bratislava with Jozef Zsapka. He graduated in 2016 acquiring the highest
honour — the Prize of the Rector. Spending a few months in Spain he enriched his music education with
the famous Margarita Escarpa. At present he is a full-time PhD student at the Academy in Bratislava led
by the renowned J. Zsapka. Karol has performed in numerous cities all over Slovakia (Bratislava — In-
ternational Guitar Festival of . K. Mertz, Sunday Matinée; Nitra — Cithara Aediculae; Presov — Presov
Music Spring; Banska Bystrica; Zilina and others) as well as abroad (in Spain, Austria, Czech Republic,
Italy, Hungary, Greece...). As a soloist he has performed with several orchestras: The Slovak Philhar-
monic; The Slovak State Philharmonic Kosice; Sinfonietta Zilina and Cappella Istropolitana. In 2016, he
recorded his debut CD with compositions by Isaac Albéniz, Johann Sebastian Bach and Vicente Asencio
for the Diskant records label. He has attented a number of international guitar festivals and masterclasses
with such great artists as L. Brouwer, S. Assad, P. Steidl, C. Domeniconi, M. Socfas, R. Smits, M. Dylla,
A. Pierri, C. Marchione, R. Dyens and others. Karol gained the 1% prize at the International Guitar
Competition of J. K. Mertz in 2012, Thailand International Guitar Competition 2016, Yamaha Music
Foundation of Europe Scholarship Program 2012/2013, International Guitar Competition of Ivan Balla
in Dolny Kubin 2009, The Slovak Conservatories Students Competition 2009. In 2013 he received the
prize for the best performance of an Italian piece at the International Competition Udine (Italy). In 2015
he became one of the laureates of the Forum Gitarre Wien. Since 2013 he has been a member of the
organization team of J. K. Mertz Festival in Bratislava. Karol plays a guitar by Masaki Sakurai, model

Maestro RE.
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Slécikové kvarteto Mucha Quartet (Juraj Tomka, 1. husle; Jozef Ostrolucky, 2. husle; Veronika
Prokesova, viola; Pavol Mucha, violonéelo) vzmklo v roku 2003 na pode Konzervatéria v Bratislave a pat-
rf k vyznamnym komornym telesdm na Slovensku. Prvym ucitelom kvarteta bol Stanislav Mucha, otec
violonéelistu Pavla Muchu a dlhorocny primdrius Moyzesovho kvarteta, ktoré za svojich Studentskych
Cias nieslo nazov ,Muchovo kvarteto“. Komorn hudbu ¢lenovia kvarteta studovali na VSMU v Bratisla-
ve v triede Jdna Slavika, na Universitit fiir Musik und darstellende Kunst vo Viedni u Johannesa Meissla,
ako aj na Escuela Superior de Misica Reina Soffa v Madride pod vedenim Giintera Pichlera. Kvarteto
ziskalo 2. cenu na Medzindrodnej interpretatnej stitazi Naddcie Bohuslava Martinii v Prahe (2010), 3.
cenu na medzindrodnej sttazi Gianni Bergamo Classic Music Award 2012 v Lugane, zvitazilo na Josef
Windisch Preis 2013 (Viedert). Na medzindrodnej sttazi Premio Paolo Borciani 2014 ziskalo 2. cenu
a Cenu publika, v Prahe 1. cenu na Medzindrodnej sttazi komornej hudby Antonina Dvotdka 2014
av Brne 1. cenu na Medzindrodne; siitazi Leosa Jandcka 2015. Mucha Quartet ziskalo vjznamné umelec-
ké impulzy na medzindrodnych interpretacnych kurzoch Internationale Sommerakademie 2012 a 2013
v Reichenau (AT) pod vedenim profesorov: Peter Schuhmayer, Johannes Meissl, Othmar Miiller, Hatto
Beyetle, Miguel da Silva, Evgenia Epshtein, Jan Talich, Petr Prause, Josef Kluson, Andrds Keller. Zicast-
nilo sa aj na prestiznych majstrovskych kurzoch v Schwarzenbergu (AT) — Giinter Pichler; Académie
musicale de Villecroze (FR) — Miguel da Silva, Alfred Brendel; McGill International String Quartet Aca-
demy Montreal (Kanada) — Gerhard Schulz, Michael Tree, Norman Fischer, Atar Arad. Mucha Quartet
pravidelne koncertuje na mnohych hudobnych festivaloch a kultirnych podujatiach doma i v zahranié,
medzi keoré patria napriklad Bratislavské hudobné slavnosti, Prazskd jar, Concentus Moraviae, Bordeaux
String Quartet Festival, Festival Allegretto v Ziline, Nedelné matiné v Mirbachovom paldci, Albrechtina
— (Ne)zndma hudba, komorny cyklus Slovenskej filharménie, Luxemburskej filharménie, Musiksom-
mer Reichenau, Schubertiade Schwarzenberg. Kvarteto zaziarilo na recitdli vo viedenskom Musikvereine
a hralo aj na oficidlnej ndviteve anglickej kralovnej Alzbety II. na Slovensku v roku 2008. V roku 2016
stibor koncertoval na turné v Juznej Korei a v Cine. V auguste 2013 kvarteto ziskalo cenu primdtora
mesta Piestany za propagciu slovenskej hudby. Bol mu udeleny titul Mlady tvorca v rimci Ceny Nadécie
Tatrabanky v kategérii Hudba za rok 2016. K nahrdvkam kvarteta patri profilové CD (Diskant, 2013)
a Slovenské spevy Bélu Bartéka v spoluprdci s Ivou Bittovou (Gprava V. Godar, vydal Pavian Records,
2016). V rokoch 2016-2017 posobi kvarteto ako rezidenény sibor Rddia Devin. Medzi jeho periodické
projekty patri musica_litera (spojenie vdznej hudby a umeleckého slova).

Mucha Quartet (Juraj Tomka, 1* violin; Jozef Ostrolucky, 2" violin; Veronika ProkeSové, viola; Pavol
Mucha, violoncello) was estab ished in 2003 at the Conservatory in Bratislava and it belongs to prominent
chamber music ensembles in Slovakia. The first teacher of the quartet was Stanislav Mucha, the facher of the
cellist Pavol Mucha and the former 1¢ violinist of the Moyzes Quartet, which used to bear the name “Mucha
Quartet” in its student years. The members of the quartet studied chamber music at the Academy of Perform-
ing Arts in Bratislava in the class of Jan Sldvik, at the University of Music and Performing Arts in Vienna in
the class of Johannes Meissl, and also at the Escuela Superior de Msica Reina Soffa in Madrid in the class of
Giinter Pichler. The ensemble was awarded the 2" prize at the International Bohuslav Martiné Competition
in Prague (2010), the 3" prize at the Gianni Bergamo Classic Music Award 2012 in Lugano, they are the
winners of the Josef Windisch Prize 2013 (Vienna). At the international competition Premio Paolo Borciani
2014 they were awarded the 2™ prize and the Prize of the Audience. They gamed the 1*prize at the An-
tonin Dvoi4k International Chamber Music Competition 2014 (Prague), as well as the 1* prize at the Leo§
Jandéek International Competition 2015 (Brno). Mucha Quartet o%tamed important artistic impulses at
the International Summer Academy 2012 and 2013 in Reichenau (AT) under the artistic leadership of Peter
Schuhmayer, Johannes Meissl, Othmar Miiller, Hatto Beyerle, Miguel da Silva, Evgenia Epshtein, Jan Talich,
Petr Prause, Josef Klusori, Andrés Keller. They also took part in prestigious masterclasses: Schwarzenberg (AT)
— Giinter Pichler; Académie musicale de Villecroze (FR) — Miguel da Silva, Alfred Brendel; McGill Interna-
tional String Quartet Academy Montreal (Canada) — Gerhard Schulz, Michael Tree, Norman Fischer, Atar
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Arad. Mucha Quartet has given concerts at various music festivals and cultural events in Slovakia and abroad:

Bratislava Music Festival, Prague Spring, Concentus Moraviae, Bordeaux String Quartet Festival, Allegretto
Festival Zilina, Sunday Matinée in the Mirbach Palace, Albrechtina — (Un)Known Music, chamber cycle of
The Slovak Philharmony, Luxembourg Philharmony, Music Summer Reichenau, Schubertiade Schwarzen-
berg, they gave a recital in the Viennese Musikverein and performed during the official visit of the English
Queen Elizabeth II. to Slovakia in 2008. In 2016 they toured South Korea and China. In August 2013 they
were awarded the Prize of the Mayor of Piestany for the promotion of Slovak music. They were granted the
title Young Artist within the Tatra banka Foundation Art Award for Music in 2016. Their recordings include
their profile CD (Diskant, 2013) and Slovak Songs by Béla Bartok in co-operation with Iva Bittov4 (arranged
by V. Godir, released by Pavian Records, 2016). Mucha Quartet has been the ensemble-in-residence of the
Devin Radio in the years 2016-2017. Among their periodic projects we can mention musica_litera (joining
the worlds of classical music and poetic words).

18. 6.2017

Anabel Montesinos je poprednou svetovou predstavitelkou hry na klasickej gitare. Vyhrala
niekolko vyznamnych medzindrodnych gitarovych sutazi, vrdtane sttaze Francisca Térregu v Spanielsku
(ako sedemndstro¢nd, ¢im sa stala tou najmladSou vitazkou vobec) a stitaze Michele Pittalugu v Alessan-
drii, Taliansko. Hudbu za¢ala $tudovat uz ako pitro¢nd a gitaru chytila do rik v Siestich rokoch. Uz po
niekolkych mesiacoch bolo jasné, Ze je zdzracnym dietatom. Anabel Montesinos koncertovala po celom
svete. Iba dvandstroénd mala s6lovy recitdl na Malorke. Nahrdvala pre rozhlas a televiziu v Spanielsku,
Polsku, Taliansku a Svédsku. Pocetné triumfy v prestiZnych medzindrodnych sttaziach vyustili do pr-
vého nahrévania pre firmu Naxos (po ktorom nasledovali i dalSie nahrévky). Medzindrodnd tla¢ tito
nahrdvku privitala s nadSenim a British Airlines si ju vybrali ako sucast letového hudobného programu
interkontinentdlnych letov. Anabel Montesinos koncertovala spolocne s Pacom de Lucta, jej interpreticia
jej vyslizila barlivé ovécie aj vo $védskej Uppsale. Bola sélistkou Moskovskej filharménie (predstavila
sa v moskovskej Ca kovského koncertne sdle), Petrohradskej filharmonie, hrala s orchestrami v Turine,
Mexiku, Madrlde ivo finskom Oulu, kubanske Havane a mde Svoje turné roku 2011 zacala v Carnegie
Hall, kde ju divdci ocenili standing ovation. Anabel Montesinos patrl’ k umelcom Savarez Artists. Hrd na
gitare Simon Marty z Austrdlie a pouZiva struny Cantiga Blue.

Anabel Montesinos is a leading figure of the classical guitar worldwide. She is a winner of
several major international guitar competitions, including the Francisco Térrega in Spain (at the age of 17
she was the youngest winner ever) and the Michele Pittaluga in Alessandria, Italy. She started her musical
training at the age of five and the guitar at the age of six, and appeared, after a few months, as an infant
prodigy. Anabel Montesinos has performed concerts all over the globe. Being just twelve she performed
asolo recital in Mallorca. She has recorded for radio and television in Spain, Poland, Italy, and Sweden,
and her many triumphs in major international competitions led to her first recording with Naxos (fol-
lowed by others), a release acclaimed by the international press and chosen by the British Airlines as part
of the inflight musical programme on overseas flights. Anabel Montesinos has shared concerts with Paco
de Lucia, receiving a standing ovation in Uppsala, Sweden. She has appeared as a soloist with the Moscow
Philharmonic in Tchaikovsky Concert Hall in Moscow, St Petersburg Philharmonic, and orchestras in
Turin, Mexico, Madrid, Oulu in Finland, Havana in Cuba and elsewhere. Her 2011 tour started at Car-
negie Hall, where she received a standing ovation. Anabel Montesinos is a Savarez Artist and performs
with Cantiga Blue strings; her guitar is a Simon Marty from Australia.

19. 6.2017

Ariel Abramovich sa narodil roku 1976 v Buenos Aires (Argentina). Na gitare zacal hrat v ra-
nom veku — in$pirovany rockovou hudbou, najma osobnostami ako Jimmy Page (Led Zeppelin) a Jimi
Hendrix. Vdaka u¢itefom Norbertovi Pedreirovi a Quique Sinesimu sa zacal zaujimat o dzezovi a latin-
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skoamerickd populdrnu hudbu. Zaujem o klasickd gitarovd hudbu v iom vzbudil americky gitarista
Ralph Towner a Ariel neskor pokracoval v $tididch pod vedenim Josého Luisa Merlina a Miguela de
Olasa. Posledny menovany ho voviedol i do Stidia renesanénej hudby. Este ako tinedzera ho uchvdtila
fantdzia Luysa de Narvaéza, ¢o rozhodlo, Ze sa zacal venovat vyhradne hudbe 16. storotia pre lutnu
a vihuelu. Nisledne Studoval hru na tychto ndstrojoch v Argentine i Eur6pe, s Dolores Costoyasovou
a Eduardom Egiiezom, a absolvoval aj kurzy u Paula O’Detta a Hopkinsona Smitha. Roku 1996 sa Ariel
presidlil do Bazileja, kde sa pod vedenim Hopkinsona Smitha venoval §tidiu hry na lutne a vihuele na
Schola Cantorum Basiliensis. Na tejto skole ziskal i moZznost absolvovat kurzy s Crawfordom Youngom,
Dominiqueom Vellardom a Anthonym Rooleym. O nieco neskor sa spoznal s Eugénom Ferréom a vdaka
jeho lekcidm ziskal novy pohlad na techniku hry a interpretciu. Roku 1998 Ariel a José Herndndez-
-Pastor vytvorili hudobny projekt ,El Cortesano® zamerany na tzasny repertodr pre $panielsku vihuelu.
Intenzivne koncertovali po celom svete, roku 2001 nahrali vébec prvi nahravku hudby Estevana Dagu
— skladatela vihuelovej hudby zo $panielskeho Valladolidu. CD vyslo o rok neskor v prestiznom franctiz-
skom vydavatelstve Arcana pod ndzvom E/ Parnasso. Druhy album s hudbou dalSicho zabudnutého génia
— Diega Pisadora zo Salamanky — vydala roku 2009 nemecké spolo¢nost Carpe Diem. Od roku 2008 sa
Ariel venuje novému projektu s britskym tenoristom Johnom Potterom, vediicou osobnostou sveta his-
torickej hudby. Revidovali anglicky repertodr pre hlas a lutnu z konca 16. a zaciatku 17. storocia a uviedli
niekolko spolo¢nych programov na koncertoch po celej Eurdpe. Roku 2015 vysli ich spolo¢né CD albu-
my nahraté pre legenddrnu nemeckd znacku ECM; na prvom st povodné adapticie renesancnej vokdlnej
polyfonie, pre druhy, Amores Pasados, napisali hudbu (doposial nepublikovand, alebo priamo uréent pre
tento projekt) umelci ako Tony Banks (Genesis), Sting a John Paul Jones (Led Zeppelin). V roku 2013
Ariel zalozil duo ,,Armonfa Concertada“ so sopranistkou Mariou Cristinou Kiehrovou, ktoré sa venuje
talianskej a $panielskej hudbe pre hlas a brnkacie néstroje zo 16. storo¢ia. Spolu absolvovali turné po via-
cerych kontinentoch. Spolocne s Jacobom Heringmanom, odbornikom na renesanéntt hudbu, realizujit
projekt venovany intavoldcidm lutnovej a harfovej hudby. Prdve v neddvnych tyZdioch vyslo ich CD
Cifras Imaginarias s hudbou pre dve vihuely. Ariel pocas svojej kariéry spolupracoval s mnohymi vynika-
jucimi umelcami: $kandindvska sopranistka Anna Maria Friman, $panielsky organista Andrés Cea Galdn,
franciizsky lutnista Eugéne Ferré, argentinska lutnistka Evangelina Mascardi, flautista a dirigent German
Michael Form a brazilsky flautista Rodrigo Calveyra. Abramovich vedie majstrovské kurzy v Spanielsku,
Nemecku, Brazilii, Argentine, USA, Ceskej republike, Ekvidore, Uruguaji a inych krajindch.

Ariel Abramovich was born in Buenos Aires (Argentina) in 1976. He started playing the guitar
at a young age, inspired by rock music — particularly by the work of musicians such as Jimmy Page (Led
Zeppelin) and Jimi Hendrix. With the teachers Norberto Pedreira and Quique Sinesi, Ariel discovered
a passion for jazz and Latin American popular music, while continuing to expand his musical universe.
The great impact the American guitarist Ralph Towner made on him sparked his interest in the clas-
sical guitar. He then went to study with José Luis Merlin and later on with Miguel de Olaso, who
introduced him to the study of Renaissance music. Still a teenager, Ariel was so dazzled by a fantasy by
Luys de Narvéez that he decided to devote his career exclusively to the 16®-century repertoire for lute
and vihuela. He then started to study these instruments with Dolores Costoyas and Eduardo Egiiez, also
taking courses with Paul O’Dette and Hopkinson Smith both in Argentina and Europe. In 1996 Ariel
moved to Basel, Switzerland, for regular lute and vihuela studies with Hopkinson Smith at the Schola
Cantorum Basiliensis, where he also had an opportunity to attend courses with Crawford Young, Domi-
nique Vellard and Anthony Rooley. Several years later he met Eugéne Ferré and took lessons with him
in France, which provided him with a renewed vision of technique and interpretation. In 1998, together
with José Herndndez-Pastor, Ariel formed “El Cortesano”, a musical project focused on the wonderful
repertoire for the Spanish vihuela. The duo has performed extensively around the globe. They released
the first ever album £/ Parnasso dedicated solely to Valladolid vihuela composer Estevan Daga under the
prestigious French label Arcana in 2002. Seven years later they recorded the second album dedicated to
another unfairly avoided vihuelist, Salamanca-born Diego Pisador, released by the German label Carpe
Diem. In 2008 Abramovich undertook a new duo project with the British tenor John Potter, the leading
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voice in the world of historical music. They revisit the English repertoire for voice and lute of the late
16% and early 17" centuries, performing various programmes around Europe. In 2015 their albums for
the legendary ECM label were released: the first one consisted of original adaptations of Renaissance vo-
cal polyphony; for the second one, Amores Pasados, the musicians like Tony Banks (Genesis), Sting and
John Paul Jones (Led Zeppelin) contributed material so far unpublished and/or written especially for
this project. In 2013, he formed the duo “Armonfa Concertada” with the soprano Maria Cristina Kieht,
a project dedicated to the 16™-century Italian and Iberian repertoire for voice and plucked strings with
whicgl they toured several continents. Together with Jacob Heringman, who also specialises in Renais-
sance music, Ariel shares a project devoted to lute and harp intabulations. Recently their album Cifras
Imaginarias presenting music for two vihuelas was released. Over the years, Ariel has performed with
international artists such as Scandinavian soprano Anna Maria Friman, Spanish organist Andrés Cea
Galdn, French lutenist Eugéne Ferré, Argentinian lutenist Evangelina Mascardi, German flutist and con-
ductor Michael Form, and Brazilian flutist Rodrigo Calveyra, among others. As a teacher, he has been
giving masterclasses at conservatories and educational institutions in Spain, Germany, Brazil, Argentina,
USA, Czechia, Ecuador, Uruguay, and other countries.

19. 6.2017

Lutnista ]acob Herlngman, povodom z USA, $tudoval na Royal College of Music v Londyne
u Jakoba Lindberga a neskor v New Yorku pod vedenim Pata O’Briena. Od roku 1987 Zije v Anglicku
a stal sa jednym z najreSpektovanejsich a najinovativnejsich hricov na lutne. Je aj velmi vyhladdvanym an-
samblovym hrd¢om a pravidelne t¢inkuje v Eurdpe i Severnej a Juznej Amerike. Realizoval mnohé CD
i rozhlasové nahrdvky stredovekej a renesan¢nej hudby s poprednymi sibormi, vrdtane The Rose Consort
of Viols, Fretwork, Musicians of the Globe, The King’s Singers, The New London Consort, Virelai ¢i The
Dufay Collective. Ako hré¢ kontinua vystupoval a nahrdval okrem inych so sibormi The King’s Consort,
The English Baroque Soloists, The Parley of Instruments a The Taverner Consort. Od roku 1993 sa viak
venuje prevazne s6lovym a siborovym projektom renesanénej hudby. Jacobovo umenie mozno pocut tiez
na viacerych nahrévkach filmovej hudby pre Hollywood (medzi nimi k filmom Harry Potter III, Krdlovstvo
nebeské, Robin Hood a najnovsie Hobit: Neolakdvand cesta), i prileZitostne na popovych albumoch (napr.
Travelogue Joni Mitchellovej). Ako sdlista Jacob vystupuje v Eurdpe a Severnej Amerike. Na koncertoch ¢
nahrévkach sprevidzal viacerych spevakov (Emma Kirkby, Michael Chance, Barbara Bonney a ini) a spolu
s mezzosopranistkou Catherine Kingovou absolvoval mnohé koncertné turné a nahral $tyri albumy lutnovej
piesne, véetky mimoriadne ocenené kritikou. Neddvno spolupracoval so sopranistkou Faye Newtonovou.
Roku 1990 zalozil sibor Virelai, ktory sa $pecializuje na hudbu 15. a 16. storodia, obcas zachddzajic do
modernej hudby. Stbor nahral viaceré CD (Virgin, BBC Music Magazine, Riverrun Records). Jeho nedév-
ne i aktudlne prebichajice projekty spdja Jacobov zdujem o improvizovant alebo Ciastoéne improvizovant
hudbu. Patria medzi ne projekty s franciizskou tane¢nou spolocnostou Systeme Castafiore, hrd¢mi na arab-
skej lutne Khyamom Allamim a Adelom Salamehom, alebo pravidelné ,,vyskumné stretnutia“ s nadanymi
mladymi hri¢mi fudovej hudby Willom Poundom a Emily Askewovou. Aktudlne projekty zahffiaji spo-
luprécu s Dowland Project Johna Pottera, duo s vihuelistom Arielom Abramovichom, ako aj koncertné
programy a nahrdvky ,kruhovej hudby“ s manelkou, hra¢kou na viole da gamba Susannou Pellovou. Jacob
vyucuje na univerzitich v Newcastle a Yorku, ako aj na mnohych podujatiach anglickej Lutnovej spolo¢nos-
ti ¢i na inych letnych $koldch starej hudby. Roku 2001 dokonéil trojrocny uditelsky kurz $pecidlnej metddy,
tzv. Alexandrovej techniky, keory viedla Karen Wentworth v The Alexander Technique Studio v Londyne,
a dnes je kvalifikovanym ucitefom Alexandrovej techniky (STAT). Jacob zistil, ze principy tejto techniky sit
nenahraditelné pre jeho hudobnicku a uditelskd prax.

The American-born lutenist ]acob Heringman studied with Jakob Lindberg at the Royal Col-
lege of Music in London, and later with Pac O'Brien in New York. Based in England since 1987, he
has established himself as one of the world’s most respected and most innovative solo lute players, and
as a much sought-after ensemble player performing regularly throughout Europe, North and South
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America. He has made a number of CD and radio recordings of Medieval and Renaissance music with
leading English ensembles, including The Rose Consort ofg Viols, Fretwork, Musicians of the Globe,
The King’s Singers, The New London Consort, Virelai and The Dufay Collective. As a continuo player,
Jacob Heringman performed and recorded with The King’s Consort, The English Baroque Soloists, The
Parley of Instruments and The Taverner Consort, among others. In 1993, he left the continuo circuit to
focus on Renaissance solo and ensemble projects. Jacob's playing is also to be heard on the soundtracks
for many Hollywood films (including Harry Poster III, Kingdom of Heaven, Ridley Scott’s Robin Hood,
and most recently The Hobbit: An Unexpected Journey), and occasionally on pop albums (most recently,
Joni Mitchell’s Travelogue). Jacob has given solo recitals throughout Europe and in North America. As
an accompanist he has performed and recorded lute songs with Emma Kirkby, Michael Chance and
Barbara Bonney, among others. He is also half of a duo with the mezzo-soprano Catherine King, with
whom he has toured extensively and recorded four lute song discs for ASV and Linn, all of which have
met with high praise from reviewers. Recently, Jacob has been performing duo recitals with the soprano
Faye Newton. In 1990, Jacob founded the group Virelai, which specialises in music of the late 15* and
early 16" centuries, with occasional forays into modern music. Virelai has made CDs for Virgin, BBC
Music Magazine cover CD, and Riverrun Records. Recent and currently ongoing projects, all of which
reflect Jacob’s increasing interest in improvised and semi-improvised music, include projects with the
French dance company Systeme Castafiore, with oud players Khyam Allami and Adel Salameh, or regular
exploratory sessions with gifted young folk musicians Will Pound and Emily Askew. His recent projects
include concerts with John Potter’s Dowland Project; a duo with the vihuela player Ariel Abramovich;
touring and recording programmes of “circular music” with his wife, Susanna Pell. Jacob teaches at New-
castle and York Universities. He is in demand as a teacher at Lute Society and other various early music
summer schools. In 2001, he completed the three-year full-time Alexander Technique teacher training
course at The Alexander Technique Studio in London, run by Karen Wentworth, and is now a qualified
teacher of the Alexander Technique (certified by STAT). Jacob has found principles of this technique to

be indispensable in his music-making and teaching,

20. 6. 2017

Benedikt Lllké’lg (nar. 2004, Kosice) — Lauredt Celoslovenskej gitarovej sttaze Bojnice 2017. Je
ziakom Z§ Bernoldkova v Kosiciach a ZUS Marie Hemerkovej v Kosiciach (pedagdg: Adriana Kubrickd).
Ziskal mnohé ocenenia na gitarovych stitaziach (Bojnice 2013, 2015, 2017, Ruzomberok 2013, 2016,
Giraltovee 2016, Musica Camerata Jan Albrecht 2016). Kosicky primdtor Richard Rasi ho roku 2016
ocenil za mimoriadne tspechy a aktivnu ¢innost v rdmci kulttrneho diania. Okrem hry na klasickej gita-
re hrd aj v kapele na elektroakustickej gitare a rdd sa venuje $portu — futbalu a pozemnému hokeju.

Benedikt Luk4s (b. 2004, Kosice) — Laureate of the Slovak Guitar Competition Bojnice 2017.
He is attending the Primary School Bernoldkova in Kosice and the Elementary Artistic School of Mé-
ria Hemerkova in Kosice (pupil of Adriana Kubrickd). He was awarded at many guitar competitions
(Bojnice 2013, 2015, 2017, Ruzomberok 2013, 2016, Giraltovce 2016, Musica Camerata Jén Albrecht
2016). In 2016 he was awarded a prize by the Kosice mayor Richard Rasi for his extraordinary successes
and activities in the Kosice culture. In addition to classical guitar he also plays electroacoustic guitar in

a band, and he likes sports — football and field hockey.

Dominika FlgmlkOVEll (nar. 2005, Bratislava) — Lauredtka celoslovenskej gitarovej sitaze Ru-
zomberskd klasickd gitara 2017. Je Ziackou osemro¢ného gymnézia — Life Academy v Poprade, hru na
gitare $tuduje na ZUS — Spojend skola v Poprade v triede Tomdsa Hulku. Absolvovala aj majstrovské kur-
zy pod vedenim Jdna Labanta, Milosa Slobodnika, Adama Marca a Miriam Rodriguez Briillovej. Je dr-
zitelkou mnohych oceneni z domdcich sitazi (Prievidza 2014, Bojnice 2015, 2017, Ruzomberok 2015,
2016, Giraltovee 2016), a na medzindrodnej stitazi L. Luthier Contest Bratislava 2016 ziskala 3. miesto
a cenu najlepsicho slovenského téastnika sttaze. Okrem hry na gitare velmi dobre a rada lyzuje.
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Domlmka Fi mikové (b. 2005, Bratislava) — Laureate of the Slovak guitar competition
Ruzomberok Classical Guitar 2017. Dominika is a pupil of an eight-year grammar school Life Academy
in Poprad. She has been studying the guitar playing at the Elementary Artistic School — United School
in Poprad in the class of Tomd$ Hulka. She improved her guitar art visiting the masterclasses of Jan La-
bant, Milo$ Slobodntk, Adam Marec and Miriam Rodriguez Briillova. She is the holder of many awards
from domestic competitions (Prievidza 2014, Bojnice 2015, 2017, Ruzomberok 2015, 2016, Giraltovce
2016), and she acquired the 3" prize and the prize for the best Slovak participant at the international
compitition L. Luthier Contest Bratislava 2016. Next to guitar playing she is a very good and enthusi-
astic skier.

{akllb Gunar (nar. 2008, Bratislava) — Lauredt Celoslovenskej gitarovej stitaze Bojnice 2017. Je Zia-
om Spojenej $koly Svitej Rodiny v Bratislave a sticasne navstevuje ZUS Frantiska Oswalda ako Student
gitarovej hry v triede Milosa Tomasovica. Ako osemrocny zvitazil na Celoslovenskej gitarovej stitazi Boj-
nice 2017. Okrem 1. miesta v zlatom pdsme s najvy$$im poctom bodov zo sutaziacich vSetkych kategdri
ziskal aj Cenu Spolocnosti J. K. Mertza. Okrem hry na klasickej gitare sa Jakub venuje aj futbalu.

]akub Gunar (b. 2008, Bratislava) - Laureate of the Slovak Guitar Competition Bojnice 2017.
Jakub is a pupil of the United School of the Holy Family in Bratislava. Simultaneously he attends the
Elementary Artistic School of Frantiek Oswald, where he is a student of guitar playing under Milos
Tomasovi¢. Being only 8 he won the Slovak Guitar Competition Bojnice 2017 and apart from the 1*
prize in the golden zone (having the highest number of points of all the competitors in all categories)
he was awarded also the J. K. Mertz Society Prize. Next to classical guitar Jakub dedicates himself also
to football.

Veronika Lahka (nar. 2006, Handlovd) - 1. miesto v 1. kategoru Young Guitarists Competition
— Homage to Luigi Legnani 2017 v Stirove. Je #iackou Piaristickej spojenej $koly F. Handka v Prievidzi.
Hru na gitare $tuduje na ZUS Ladislava Stanéeka v Prievidzi v triede Marle Sedldkovej. Pravidelne t¢in-
kuje na gitarovych koncertoch a siitaziach, na ktorych ziskala viaceré ocenenia (Prievidza 2013, 2014,
2015, 2016, Bojnice 2016, 2017, Nitra 2016, 2017, Giraltovee 2016, Ruzomberok 2016, Medzindrodnd
gitarovd stitaz Fernanda Sora, Frydek-Mistek 2017). Okrem s6lovej hry sa venuje komornej hre. Posobila
vo viacerych gitarovych zoskupeniach a niekolko rokov bola ¢lenkou skolského gitarového siboru.

Veronika LPahk3 (b. 2006, Handlovd) — 1% prize in the 1* category at the Young Guitarists
Competition — Homage to Luigi Legnani 2017 in Sttrovo. She is a pupil of the Piarist United School
of E Handk in Prievidza. Attending the Elementary Artistic School of Ladislav Stancek in Prievidza
she studies guitar in the class of Mdria Sedldkovd. She regularly performs at guitar concerts and par-
ticipates in competitions, where she was awarded several times (Prievidza 2013, 2014, 2015, 2016,
Bojnice 2016, 2017, Nitra 2016, 2017, Giraltovce 2016, Ruzomberok 2016, International Guitar
Competition of Fernando Sor, Frydek-Mistek 2017). Besides solo play she dedicates herself also to
chamber performance. She was a member of several guitar groups and for several years she was part of
the school guitar ensemble.

Aneta Turdinova (nar. 2005, Dolny Kubin) - 1. miesto v 2. kategorii na stitazi Mladi gitaristi
— Festival Ivana Ballu 2017. Je Ziackou ZUS . Ballu v Dolnom Kubine, kde $tudovala najprv v triede
Anny Murinovej, aktudlne je Ziatkou Kldry Hromadkovej. Medzi jej doterajsie tspechy patria vitazstva
na domdcich sifaziach (Ruzomberok 2014, 2017, Festival I. Ballu Dolny Kubin 2014, 2017) i dalsie
ocenenia (Giraltovce 2016). Okrem gitary je jej velkou zalubou spev a pldvanie.

Aneta Turéinova (b. 2005, Dolny Kubin) — 1% prize in the 2" category at the Young Guitarists
Competition — Ivan Ballo Festival 2017. Aneta studies the guitar at the Elementary Artistic School of
Ivan Ballo in Dolny Kubin, where she was first led by Anna Murinové and presently by Kléra Hromdd-
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kovd. Her successes include victories at domestic competitions (Ruzomberok 2014, 2017, 1. Ballo Festi-
val Dolny Kubin 2014, 2017) and other awards (Giraltovce 2016). Apart from guitar playing she loves
to sing and swim.

Andrej Varecka (nar. 2005, Partizdnske) — Lauredt Celoslovenskej gitarovej stitaze Prievidza 2016.
Je #iakom zékladnej $koly v Partizinskom a ZUS Partizdnske, pod vedenim pedagdga Milosa Slddecka.
Ziskal ocenenia a opakovane sa stal lauredtom na gitarovej sttazi v Prievidzi 2013 — 2016. Pravidelne
Gi¢inkuje na triednych koncertoch a mestskych podujatiach, v roku 2016 ho ocenil primdtor mesta za
lispesn reprezentdciu mesta. S rovnakym potesenim, ako hrd na gitare, hrd aj fadovy hokej; je Gto¢nikom
hokejového klubu HK Iskra Partizdnske. Okrem toho je aj velkym pocitatovym nadsencom.

Andrej Vareéka (b. 2005, Partizdnske) — Laureate of the Slovak Guitar Competition Prievidza
2016. He attends the Primary School in Partizdnske, and the Elementary Artistic School in Partizdnske,
where Milo§ Slddecek is his teacher. Andrej repeatedly acquired the highest awards and became a laureate
at the Prievidza guitar competition (2013-2016). He regularly performs at school concerts, as well as
at town events. In 2016 he was awarded by the city mayor for the successful representation of the city.
Guitar is not Andrej’s only passion, he plays ice hockey with the same pleasure, being a forward for the
HC Iskra Partizdnske. He loves information technologies, too.

20. 6. 2017

Nikolas Gohl (* 1991, Naila) sa hre na gitare zacal venovat ako pitrocny na Musikschule der
Hofer Symphoniker pod vedenim gitaristu a skladatefa Dietmara Ungeranka, u ktorého $tudoval do veku
18 rokov. Hoci sa Nikolas neskor venoval aj hre na violoncele a klaviri, gitara bola vidy prvoradd. Po
Gspesnom prijati na $koly vo Weimare, Hamburgu, Freiburgu a Viedni sa rozhodol pre $tidium vo Vied-
ni v triede profesorky Brigitty Zaczek na Universitit fiir Musik und darstellende Kunst. Od roku 2010
tu okrem hry na gitare $tuduje aj inStrumentdlnu a vokdlnu pedagogiku. Absolvoval majstrovské kurzy
u viacerych poprednych gitaristov (Alvaro Pierri, Leo Brouwer, Odair Assad, Judicaél Perroy, Lukasz
Kuropaczewski, David Russel a Carlo Marchione). Vo Viedni ¢asto koncertuje so sprievodom orchestra
Franz Schmidt Kammerorchester. Ako sdlista sa predstavil okrem inych aj v Giulianiho Koncerze pre
gitaru a orchester ¢. 3, krory odohral na biedermeierovskej tercgitare. Posledné dva roky sa intenzivne
venuje aj komornej hre: spolu s gitaristom Dameinom Lancellom opakovane uviedli Koncert pre dve
gitary a orchester Castelnuova-Tedesca; spolu s huslistkou Simonou Venslovaite sa predstavil na pddidch
v Rakdsku, Nemecku, Taliansku, Rumunsku a Litve. Od roku 2000 ziskal Nikolas viacero ocenent, ¢i uz
ako solista alebo komorny hrd¢. V roku 2016 zvitazil na 10. Medzindrodnej gitarovej sttazi J. K. Mertza
v Bratislave.

Nikolas GOhl (* 1991, Naila) had his first guitar lessons at the age of 5 when he enrolled at
the Musikschule der Hofer Symphoniker where he was taught by the guitarist and composer Dietmar
Ungerank, who continued to foster his muscial talents until the age of 18. Although Gohl later also
studied violoncello and piano, the guitar has always been his first choice. After successfully passing the
entrance exams for the study of classical guitar in Weimar, Hamburg, Freiburg and Vienna he opted
for Vienna and enrolled with professor Brigitte Zaczek at the Vienna University of Music and Perform-
ing Arts. There he has studied classical guitar and instrumental and vocal education since 2010. Apart
from his academic studies he attended master classes of such renowned musicians as Alvaro Pierri, Leo
Brouwer, Odair Assad, Judicael Perroy, Lukasz Kuropaczewski, David Russel and Carlo Marchione. In
Vienna Nikolas Ghl often joins the Franz Schmidt Kammerorchester as a soloist and has played with
it, among other works, Giuliani’s Guitar Concerto No. 3 on a Biedermeier terz guitar. During the past
2 years his focus has been on chamber music: he repeatedly played Tedesco’s Concerto for 2 Guitars with
Damien Lancelle and appeared onstage in Austria, Germany, Italy, Romania and Lithuania together with
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the violonist Simona Venslovaite. Since 2000 Nikolas Gohl has won numerous awards for his solo, duo
and ensemble performances. In 2016 he came first at the 10 International Guitar Competition of J. K.
Mertz in Bratislava.

20. 6.2017

Girisa Antoine Moriniére pravidelne vystupuje ako solista ¢i komorny hrd¢ po celom
svete. Koncertoval v mnohych krajindch - Franctizsko, Kanada (Toronto), Grécko (Atény), Cyprus
(Nikézia), Belgicko, Polsko (Olityn, Varsava), Portugalsko (Casa da Misica — Porto, Barcelos), Ru-
munsko (Targu Mures, Kluz), Spanielsko (Madrid, Petrer, Coria, Cheste, Valencia, San Sebastidn),
Nemecko (Hamburg, Weimar, Berlin), Rakisko (Viederi), Cesko (Kutnd Hora), Ddnsko (Kodan).
Antoine sa vo velkej miere zaujima o si¢asnd hudbu, ¢o potvrdzuje aj jeho spolupraca s japonskou skla-
datelkou Rikako Wanatabe, profesorkou kompozicie na Conservatorie National Supérieur de Musique et
de Danse de Paris, ktord mu venovala skladbu Swita pre gitaru (premiéra roku 2012 v Spanielsku). Okrem
toho mu fenomendlny franctizsky klarinetista Raphaél Sévére venoval svoje dielo Obscurs pre gitaru a kla-
rinet a v tomto roku premiérovo zaznie kompozicia pre klavir, klarinet a dve gitary, ktorej autorom je
klavirista Jean-Frédéric Neuburger. Spolu s nim a Antoinom ju uvedt Raphatl Sévere a Thibaut Garcia.
Ako vitaz sttazi v Seville a Viec%ni je Antoine prdve na medzindrodnom turné, pocas ktorého absolvuje
vySe tridsat koncertov po celom svete (Spanielsko, Rakdsko, Thajsko, Nemecko, Kanada, Grécko, Cierna
Hora, Anglicko, Slovensko, Dénsko...). V jini 2016 nahral CD album pre vydavatelstvo Contrastes
Records (Naxos Distribution). Ako komorny hra¢ ti¢inkuje v zoskupeniach: s Raphaélom Sévéreom (duo
klarinet a gitara), s Thibautom Garciom (gitarové duo) a roku 2017 zacal spolupracovat s tane¢nikom
Louisom Nam Le Van Ho. Antoine sa hre na gitare zacal venovat pod vedenim Jean-Luca Rocchiettiho,
neskor pokracoval u Oliviera Chassaina na Konzervatériu v Bordeaux, kde ukoncil $tddium s vyzname-
nanim. Svoje interpretacné umenie rozvijal aj pocas dvoch rokov stidia u Jérémyho Jouvea. Magistersky
titul ziskal roku 2016 na Conservatoire National Supérieur de Musique et de Danse de Paris v triede
Oliviera Chassaina. Antoine vyucuje na konzervatériu v Saint-Maur-des-Fossés vo Franctizsku. Ziskal
ocenenia: 1. miesta na gitarovych staziach v Seville (Spanielsko), vo Viedni (Rakusko), v Antony (Fran-
ctizsko), na sutazi Santa Cecilia (Portugalsko), v Olsztyne (Polsko), na sttazi Leopolda Bellana (Fran-
ctizko), a 2. miesta na sttai Josého Tomdsa (Petrer, Spanielsko), v Corii (Spanielsko), v Kutnej Hore
(Cesko), a na stitazi Anny Amalie vo Weimare (Nemecko). Za interpreticiu skladby siasného autora
ziskal ZvldStnu cenu na gitarovej sitazi vo Viedni. Podobne ho ocenili Zvl&Stnou cenou v Kutnej Hore.
Antoine pouziva struny znacky Savarez a hrd na gitare Martina Backwella.

The guitarist Antoine Moriniére regularly performs as a soloist and chamber player all over the
world. He has given concerts in many countries — France, Canada (Toronto), Greece (Athens), Cyprus
(Nicosia), Belgium, Poland (Olsztyn, Warsaw), Portugal (Casa da Musica — Porto, Barcelos), Romania
(Targu Mures, Cluj Napoca), Spain (Madrid, Petrer, Coria, Cheste, Valencia, San Sebastidn), Germany
(Hamburg, Weimar, Betlin), Austria (Vienna), Czechia (Kutnd Hora), Dennmark (Copenhagen). Antoi-
ne is interested in contemporary music, and always looking for a new repertoire; the composer Rikako
Watanabe (composition professor at the Conservatorie National Supérieur de Musique et de Danse de
Paris) dedicated to him the Guitar Suite, which he premiered during his tour in Spain in November 2012.
He also plays a composition for guitar and clarinet named Obscurs, dedicated to him by the famous clari-
netist Raphaél Sévére. In 2017 he will perform a work by Jean-Frédéric Neuburger with piano, clarinet
and 2 guitars. As a winner of Sevilla and Vienna competitions Antoine presently tours the world — giving
more than thirty concerts (Spain, Austria, Thailand, Germany, Canada, Greece, Montenegro, England,
Slovakia, Denmark...). In June 2016 he recorded a CD for the publishing house Contrastes Records
(Naxos Distribution). As a chamber player he plays with Raphaél Sévére (clarinet and guitar duo), with
Thibaut Garcia (guitar duo) and in 2017 he started his collaboration with the dancer Louis Nam Le Van
Ho. Antoine Moriniére started playing the guitar at the age of eight with Jean-Luc Rocchiett, later he
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continued at the Conservatory in Bordeaux with Olivier Chassain, where he graduated with honours. He
currently studies at the Paris Conservatory with Jeremy Jouve. He acquired his master’s degree in 2016
at the Conservatorie National Supérieur de Musique et de Danse de Paris in the class of Olivier Chas-
sain. Antoine teaches at the Saint-Maur-des-Fossés Regional Conservatory in France. He was awarded
the 1* prizes at the guitar competitions in Sevilla (Spain), Vienna (Austria), Antony (France), at Santa
Cecilia comp. (Portugal), in Olsztyn (Poland), at comp. of Leopold Bellan (France), and the 2" prizes
at Jose Thomas comp. (Petrer, Spain), in Coria (Spain), Kutnd Hora (Czechia), at Anna Amalia comp.
(Germany). He has got the Special Prize for the Performance of the piece by a contemporary composer
at Vienna Guitar Competition and the Special Prize in Kutnd Hora. Antoine plays a Martin Backwell
guitar and uses strings Savarez.

21.6.2017

Roberto Aussel je mimoriadnym hudobnikom a vynimo¢nym interpretom. Narodil sa roku
1954 v meste La Plata (Argentina) a hre na gitare sa za¢al venovat ako sedemroény. Po $tididch u maestra
Jorgeho Martineza Zdrateho, svojho najdolezitejsicho ucitela, zvitazil na niekolkych najprestiznejsich sve-
tovych sttaziach, vrétane Radio France Porto Alegre (Brazilia) a Alirio Diaz v Caracase (Venezuela). Od-
vtedy prestiZ tohto renomovaného koncertného umelca na medzindrodnej scéne neustéle réstla, a ziskal
si uznanie aj Sir$ich umeleckych kruhov mimo bezného gitarového publika. Vyucuje v Koline nad Rynom
na tej najvysej trovni paralelne popri aktivnej koncertnej ¢innosti, ktord ho zaviedla do vsetkych katov
sveta. Od ostatnych gitarovych virtuozov sa Roberto Aussel li$i mimoriadne starostlivym frazovanim,
zvyraziiujucim aj tie najnepatrnejsie skladatelove zdmery, a najjemnejsimi efektmi vycibreného vyrazu,
a to v hudbe ktorejkolvek doby a $tylu. Na tomto vynimo¢nom gitaristovi nds vzdy uchviti prave jeho
schopnost stotoZnit sa s tymi najrozmanitej$imi skladbami. 5

Aussel koncertoval vo vyznamnych mestdch Eurdpy, Latinskej Ameriky, Japonska, Ciny a USA.
Predstavil sa s Filharmonickym orchestrom Radio France, |'Orchestre Colonne v Salle Pleyel v ParfZi, Bel-
gickym $tdtnym orchestrom, s londynskym BBC Orchestra a Filharmonickym orchestrom Buenos Aires.
Jeho recitdly odzneli v sdlach celého sveta ako Wigmore Hall v Londyne, Concertgebouw v Amsterdame,
na Belehradskom festivale, v hongkonskom Kultirnom umeleckom centre a v Tokyo Bunka Kaikan Recital
Hall. V rokoch 1992 az 2002 kazdorocne absolvoval turné po USA. Tieto zahfiiali koncerty a majstrovské
kurzy na konzervatdridch v Bostone, New England, Peabody a v San Franciscu. Bol hostom viacerych po-
dujati Americkej gitarovej naddcie a vystupoval i v rdmci prestiznych komornych cyklov ako San Francisco
Performances, New York's Frick Collection a University of Michigan Musical Society.

Jeho aktivny zdujem o hudbu 20. storodia viedol k spoluprdci s viacerymi skladatelmi, ktorf mu
venovali svoje kompozicie. Prdve vystipenie Roberta Aussela na sttazi v roku 1981 indpirovalo Astora
Piazzollu, aby zacal komponovat aj pre klasickd gitaru. Venoval mu svoje prvé gitarové diela, Pif skladieb
pre gitaru (Cinco Piezas).

V roku 1999 mu Fundacién Konex so sidlom v Buenos Aires udelila vyznamenanie ,,Premio Konex
de Platino® — prestizne ocenenie Argentinskej republiky. Vymenovali ho za najlepsieho hréca desatrocia
na brnkacom ndstroji. Roberto Aussel nahral 12 CD albumov. Jeho transkripcie 15 sondt Scarlattiho
publikovalo vydavatelstvo Aeon v roku 2005. V mdji 2008 vydal nové dielo ako poctu svojmu krajanovi
Arahualpovi Yupanquimu pri prileZitosti stého vyrocia jeho narodenia. Navyse od roku 1983 dohliada
na ediciu gitarovej hudby v parizskom vydavatelstve Editions Henry Lemoine. V' roku 2016 ziskal na
medzindrodnom gitarovom festivale v Spanielsku ocenenie za celozivotné dielo Prix Honorifique José To-
mis Villa de Petrer. Roberto Aussel u¢i od roku 1994 na Musikhochschule v Koline nad Rynom. Tito
vysokondro¢nd tilohu brilatne spéja s aktivnou koncertnou ¢innostou.

Roberto Aussel neprestajne oslovuje posluchd¢ov svojou vynimoénou interpretacnou citlivostou
v hudbe od baroka po stcasnost a jeho Styl, ktory je okamzite rozpoznatelny, mu zabezpecil medzind-
rodné uznanie.
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Roberto Aussel is an extraordinary musician and an exceptional performer. Born in 1954 in
La Plata, Argentina, he began playing the guitar at the age of seven. After studying with master Jorge
Martinez Zarate, his principal teacher, Aussel was awarded the first prize at some of the most prestigious
competitions in the world, including the international guitar competitions of Radio France Porto Ale-
gre (Brazil) and the Alirio Diaz in Caracas (Venezuela). Since then Aussel’s renown as an international
concert artist has continued to spread and to elicit the interest of musical circles far beyond the usual
guitar audience. He teaches at the Cologne Conservatory and directs a high level of learning along with
a very active concert career that takes him to the four corners of the world. Among today’s guitar virtuo-
sos, Roberto Aussel distinguishes himself by extreme care in phrasing which highﬁghts the infinitesimal
intentions of the composer and the most subtle effects of refined expression, and that with no matter
what period of music. With this exceptional guitarist, it is this capacity to identify with the most diverse
compositions that always captivates.

Performing in the important cities of Europe, Latin America, Japan, China and the United States,
Aussel has been featured with the Philharmonic Orchestra of Radio France, I'Orchestre Colonne at the
Salle Pleyel in Paris, the National Orchestra of Belgium, the BBC Orchestra of London and the Buenos
Aires Symphony Orchestra. His recitals include Wigmore Hall of London, where he has been invited
twice, the Concertgebouw of Amsterdam, the Belgrade Festival, Hong Kong’s Cultural Center for the
Arts and the Tokyo Bunka Kaikan Recital Hall. From 1992 to 2002 Roberto Aussel’s yearly U.S. tours
included concerts and master classes at the Boston, New England, Peabody and San Francisco Conserva-
tories. He has been invited to play for the Guitar Foundation of America series on several occasions and
performed in such prestigious chamber music series as San Francisco Performances (twice), New York's
Frick Collection and the University of Michigan Musical Society.

Actively concerned with the music of the 20 century, he has collaborated with several composers,
many of whom have dedicated their music to him. It was after hearing Roberto Aussel during a competi-
tion in 1981 that Astor Piazzolla first began writing for the classical guitar and dedicated his first works,
Five Pieces for Guitar, to him.

In 1999 the Konex Foundation of Buenos Aires honoured this guitarist with the “Konex de Plat-
ino”, a prestigious award of the Argentine Republic naming him the decade’s best instrumentalist of
plucked strings. Roberto Aussel has made 12 recordings. His transcriptions of 15 sonatas by Scarlatt,
published by Aeon in 2005, continue to be a source. In May 2008, he published a new opus, homage to
his fellow countryman Atahualpa Yupanqui for the centennial of his birth. As an extension of the stage
and education, since 1983, Roberto Aussel has been in charge of a collection of guitar music for the Paris
publisher Editions Henry Lemoine. In 2016 he received a lifetime achievement award, Prix Honorifique
José Tomds Villa de Petrer, from the international guitar festival of that name in Spain. Since 1994 Roberto
Aussel has been teaching at the Cologne University of Music (Germany) and manages brilliantly to com-
bine this demanding task with an active world-wide career every year.

From Baroque to contemporary music, Roberto Aussel never ceases to move us with the extraor-
dinary musical sensitivity of his interpretations. His style, instantly recognizable, has defined his inter-
national fame.

]uan JOSé Mosalini je novodobym majstrom tanga. Zije vo Franciizsku a koncertuje a vy-
ucuje po celej Eurdpe a vsade vo svete. Vytvoril kurzy hry na bandonedn, v ktorych rozvinul me-
todiku vyuky techniky a $tylu. Na konzervatéridch vo Franctzsku Studujd tdto metodiku Studenti
z mnohych krajin. Mosalini je koncertny umelec, pedagdg, zakladate! viacerych stborov, aktivny
realizdtor nahrdvok a skladatel. Jeho vaSen pre rozne podoby hudby ho priviedla k spolupréci s hu-
dobnikmi klasickej hudby a objaveniu $irokého repertodru — predovsetkym pre sldcikové a symfo-
nické orchestre.
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Juan José Mosalini sa narodil roku 1943 v hudobnickej rodine. Hru na bandonedne zacal Studovat
ako osemrocny a vdaka svojmu otcovi sa obozndmil s tradiciami argentinskej fudovej hudby. Ako sedem-
néstroény sa stal profesionalnym hudobnikom.

Uz v ranom veku komponoval, aranzoval, interpretoval, sprevidzal a spolupracoval s najzndmejsi-
mi orchestrami a sélistami v Argentine — najvjznamnejsimi z nich boli Osvaldo Pugliese a Astor Piazzol-
la, keor{ sa stali jeho blizkymi priatelmi. Pocas tohto obdobia zalozil Guardia Nueva Quintet, ktory az
dodnes zostdva jednym z najvzicnejsich a najorigindlnejsich avantgardnych siborov.

V roku 1977 sa prestahoval do Francizska a zalozil ansimbel Tiempo Argentino, ktory sa predsta-
vil na mnohych eurépskych turné. V roku 1978 nahral svoj prvy sélovy bandoneénovy album - skutoény
dialég medzi hudobnikom a jeho ndstrojom, spdjajici poéziu a virtuozitu. Jednozna¢né pochvalné ohlasy
na tento album posunuli Mosaliniho do centra tohto umeleckého prostredia.

Zalozil mnozstvo siborov, medzi ktoré patri Canyengue, ¢o je sldvne trio Mosalini-Beytelmann—
Caratini, a trio La Bordona. Na World Music Meeting v Baden-Badene v Nemecku reprezentoval Ar-
gentinu a bol hostom celosvetového turné skladatela Lala Schifrina. Skomponoval aj filmovii hudbu pre
reisérov Serge Leroya a Stéphane Kurca. Na objedndvku franctzskej viddy skomponoval Casi un Tango.
Na podnet franctizskeho ministra kultdry napisal u¢ebnicu hry na bandonedne. V roku 1987 vyslo jeho
druhé triové CD - Imagenes (Label Bleu) a v roku 1988 zacal spolupracovat s vydavatelstvom Henry
Lemoine na edicii bandonednovej zbierky.

V roku 1989 zalozil na Konzervatériu v Gennevilliers prvii bandonednov triedu v Eurépe. Spolu
s Enzom Giecom a Atahualpom Yupanquim je autorom kantdty La Parole Sacré, keorej premiéra sa usku-
tocnila vo Franctzsku pri prilezitosti 200. vyrocia Francizskej revolicie.

So svojim Grand Orchestre de Tango t¢inkoval po celom svete. V devitdesiatych rokoch nahral
druhy slovy album Ché Bandoneon, odohral koncertné turné v Nemecku s gitaristom Robertom Ausse-
lom, skomponoval diela pre tango orchester a detsky zbor, vydal CD Bordoneo y 900's Grand Orchestre
de Tango a zalozil kvinteto s huslistom Antoniom Agrim, s ktorym neskér uskutoénili turné po Japon-
sku, Velkej Britdnii a Franctzsku. V tomto obdobf bola tiez uvedend jeho zborové poéma Paris Tango pod
taktovkou Michela Piquemala.

Juan José Mosalini sa predstavil ako sélovy hra¢ na bandonedne s vyznamnymi sldcikovymi kvar-
tetami a orchestrami od Franctizska cez Nemecko az po Hong Kong. Pocas jedného z festivalov ,Buenos
Aires Tango® v ParfZi si prevzal Medailu mesta Buenos Aires ako uznanie za jeho pracu pri zviditelfiovan{
argentinskej hudby vo svete.

WJuana Josého Mosaliniho povazujem za jedného z najvidsich majstrov nasich lias, po boku excelentnych
hudobnikov, od ktorjch sa naudil tento vinimocny jazyk. M dar vyvolat urcisy druh vyrazu, ktory zjednoti
Vsetky ndstroje orchestra do jediného hlasu — samotného orchestra.”

Horacio Ferrer: A Buenos Aires, cétait déja le XXIe siécle (V Buenos Aires maju uz 21. storocie)

]uan JOSé Mosalini is a modern master of tango. Living in France, he performs and teaches
throughout Europe and elsewhere in the world. He created classes for the bandoneon where he developed
methods of teaching technique and style. Students from many countries study his method at conservato-
ries throughout France. He is a performer, teacher, and founder of numerous ensembles, recording artist
and composer. His passion for many forms of music has led to encounters with classical musicians and
the discovery of a vast repertoire — notably for string and symphony orchestras.

Born in 1943 to a family of musicians, Juan José Mosalini began the study of bandoneon at the age
of eight and thanks to his father, he learned the traditional Argentinian music. He became a professional
musician at the age of 17.

In his early years he composed, arranged, performed, accompanied and worked with the best-
known orchestras and soloists in Argentina — most notably Osvaldo Pugliese and Astor Piazzolla, with
whom he became close friends. During this time he founded the Guardia Nueva Quintet which remains
one of the most precious and most original of the avant-garde ensembles.
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He moved to France in 1977 and formed the ensemble Tiempo Argentino, which gives numerous
European concert tours. In 1978 he recorded his first solo bandoneon album - a true dialogue between
the musician and his instrument, joining poetry and virtuosity. The unanimous praise of this album
placed Mosalini at the centre of this artistic milieu.

He has founded numerous ensembles including Canyengue, the famous trio Mosalini-Beytelmann-
Caratini, and La Bordona trio. He participated in the World Music Meeting in Baden-Baden in Germany
as the representative of Argentina and was invited by the composer Lalo Schifrin for a world concert tour.
He also composed film music for directors such as Serge Leroy and Stéphane Kurc. On the commission of
the French government he composed Casi un Tango and at the request of the French Minister of Culture,
he wrote a text book on the method of playing the bandoneon. In 1987, his second trio CD Imagenes
(Label Bleu) was released and in 1988 he began his music collection for Editions Henry Lemoine.

In 1989 he founded the first bandoneon class in Europe at the Gennevilliers Conservatory where
he continues to teach. Together with Enzo Gieco and Atahualpa Yupanqui (librettist) he composed the
cantata La Parole Sacré that was premiered in France as part of the commemoration of the Bicentennial
of the French Revolution.

He performs all over the world with his Grand Orchestre de Tango. In the nineties he recorded
his second solo album Ché Bandoneon, gave a concert tour in Germany with the guitarist Roberto Aus-
sel, composed works for tango orchestra and children’s choir, released the Bordoneo y 900 CD with his
Grand Orchestre de Tango and formed a quintet with the violinist Antonio Agti that later toured Japan,
Great Britain and France. Also during that time his choral poem, Paris Tango was conducted by Michel
Piquemal.

Juan José Mosalini has performed as a solo bandoneonist with important string quartets and with
orchestras from France to Germany to Hong Kong. During one of the Buenos Aires Tango festivals at
the Palais de Chaillot in Paris, he received the Medal of the City of Buenos Aires as a recognition for his
work in helping make the music of Argentina known throughout the world.

“I consider Juan José Mosalini to be among the great masters of our time, alongside the excellent musi-
cians who taught him this special language. He has the gift of eliciting a certain kind of expression, the fruit of
a personal style that reunites all the instruments of the orchestra as one voice — the orchestra itself.”

Horacio Ferrer: A Buenos Aires, cétait déjir le XXIe siécle (In Buenos Aires They Have already the 21*
Century)
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15, Gitwsonf sl . K. N,

keory sa bude konat v jiini 2018
a bude hlavne festivalom
,CESKO-SLOVENSKYM®,

Uz teraz sa mozete tesit na

PAVLA STEIDLA, PRAZSKE KYTAROVE KVARTETO

a mnohé zndme osobnosti nasej spolocnej histdrie a sicasnosti.

£33 Gutens estvell off ] 1 Miesis

which will be held in June 2018
and will be mainly a
“CZECH AND SLOVAK” FESTIVAL.

From now on you can look forward to hearing

PAVEL STEIDL, PRAGUE GUITAR QUARTET

and many renowned personalities of our interconnected history and present days.
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