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An artist with good instinct, Roman Ondak has an exquisite talent for observing ordinary things. And 
especially the relationships between them and us, which by conceptual thinking he manages to 
transform to something uncommon, while at the same time not masking their triviality. In his 
sculptures, objects and installations a wardrobe, a floor, a wall, a door, a keyhole, a handle, a table – 
predominantly things of the interior, metaphorically internal, inward things – nonetheless remain those 
same real objects that we know from everyday life. From the mid-1990s to the present, Ondak has 
been using this stable repertoire of ready mades and fragments of them (whose origin, if the situation 
demands it, he will declare in the title). It might seem that this concept must have an air of tedious 
routine by now, an artist’s “safe bet”, but the contrary is true: it has energy, vitality and meaningful 
circulation. The concept testifies to the artist’s intense concentration and does not only function “on 
first encounter”; years on, it still carries a certain evolutionary potential. Its “matter-of-fact” expression 
speaks a universal language, interpretively charged and open to several possible decodings. I must 
acknowledge that, refined and sophisticated as it is, it can torment the intellect. The main reproach 
against modern and contemporary art is that it is monological; Ondak comprehensively negates this, 
not just by his simple, humanly close objects, but also by the fact that his works are naturally dialogic. 
Right from the beginning he is counting on the viewer/viewers, as he plays with perception, thought-
stereotypes, conventions, boundaries, restrictions and taboos.   
In Zahorian Gallery Ondak presents a selection of older and new works,  based exclusively on 
sculpture. From the minimal, almost invisible and easy-to-miss, to those bulkier ones that destabilise 
eyes and mind by their rational geometry, optical qualities, logic and modernist aesthetics. They are 
based on things turned to perspectives unfamiliar but existing immanently in the whole, concealed 
behind a cloak or inwardly present. According to Roman Ondak, Camouflage is about the perception 
of reality and the capacity of art to communicate reality. Is the fiction of art different from that fiction 
which we sometimes, living our lives, take in exchange for reality? We find a direct reference in the 
documentation of his one-day intervention Camouflaged Building (2009), where he wittily, playfully and 
subtly uncovered the real inner essence of old government buildings in   Wellington (New Zealand). In 
Walls Being Doors (installation, 2012) and Two Keyholes Facing Each Other (object, 2012) he applied 
the strategy of erasing relatively large sections substituted only by details. There was a symbolic 
opening of empty passages in the first case; the opening of all passages in the second case conveyed 
the sculptor’s homage to total transparency and the end of voyeurism, while paradoxically at the same 
time resting on the dubious foundation of a luxurious onyx plinth.  In a new series of hung objects 
Crosses and Pyramids (2019-2020) Ondak shows how well he understands “his” objects, transforming 
their original form into signs, shapes, symbols, rebuses, and visual codes. At first glance we are no 
longer able to identify the old, familiar, good, safe thing. Out of fragments of the support system of the 
inward object, the artist disinters other meanings and highlights the fact that the first glance is simply 
never enough. With his gradual revealing of layers, Ondak is doing sculptorly work in a traditional 
sense: removing matter and becoming conscious that those difficult things which baffle us can be 
apprehended from a number of perspectives: overturned, turned about, erased, fragmented, stripped 
bare, turned inside out. In both the literal and metaphorical senses he is interested in what goes on 
beneath the surface, in the core, behind a cloak or a mask. His sculptorly, spatial thinking proceeds 
from the bonds between something and someone. It is defined by several possibilities of looking at the 
physical and mental frameworks, entangled as they are in further paradoxes, contrasts, and ironic 
questions and exclamation marks that are opening up. / Vladimíra Büngerová 
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